“Were 
alittle 
early 
this 


year! 


Make your Christmas M°G-Merry ... and ensure a happy 
box-office New Year... with these:— 


RELEASED NEXT WEEK! RELEASED JANUARY! 


David O. Seliznick's Production of the one and 


‘ee + George Pal's thrill spectacle 
only “GONE WITH THE WIND” “ATLANTIS, THE LOST CONTINENT” * 
RELEASED DECEMBER! Steve Reeves as 


‘ on * 
First time at normal prices: the most awarded “MORGAN THE PIRATE 


musical ever made “GIGI” ” Shirley MacLaine,  SPINSTER”’ a 
Bob Hope, Lana Turner in soak wesise~ si Th s ' 
a = erry-Thomas in 
BACHELOR IN PARADISE” * “A MATTER OF WHO” 
Action in Metrocolor: “Eypy pIVER’’ * Carroll Baker in 
Ava Gardner, Dirk Bogarde in “BRIDGE TO THE SUN” 
“THE ANGEL WORE RED” Orson Welles, Victor Mature in 
Leslie Caron, George Peppard in “THE TARTARS” * 
“THE SUBTERRANEANS” * Susan Hayward, Dean Martin in “ADA * 
Elizabeth Taylor, June Allyson in Bill Travers, Spike Milligan in 
the all-time favourite “LITTLE WOMEN” * “INVASION QUARTET” 
* in COLOUR 


ey - bi 
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jt ME. IM A 


COOL CAT 
AND | DONT 


DIG DOGS 

BUT YOU MUST 

, BOOK— ; 
“IN THE DOGHOUSE 


— ITS REAL CRAZY MAN! 


HATTIE JAMES 


PHILUPS - CUMMINS - JACQUES - BOOTH 
IN THE DOGHOUSE. 


st DICK BENTLEY or" Senet ree” 
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NEWS HIGHLIGHTS... 


FIRST FROM PAX 
SOLD TO US 


UNIVERSAL Pictures is to distribute Val 
Guest's production, “ The Day The Earth Caught 
Fire,” in America, as a result of a deal involving 
a guarantee of £120,000. 

Steven Pallos, joint managing director of Pax 
Films, announced the deal on his return from 
America this week. “ British films are often 
received with reservations in America,” he said. 
“ But not this one. The American distributors, 
Universal Pictures. are backing their confidence 
with an advance of £120,000.” 

The deal was negotiated by Steven Pallos and 
Michael Bromhead, Lion International's repre- 
sentative in the U.S. 

“ The Day the Earth Caught Fire,” which has 
its premiere in London tonight, is a British 
Lion-Pax release through BLC. 


POLES TO VISIT STUDIO 


THE Polish Film delegation will visit Shep- 
perton as the guests of Lion International and 
Shepperfion Studios on November 28. 

It is the only film studio they will visit during 
their one week stay in Britain, which is spon- 
sored by the BFPA. 

Their tour of the studios will take in shooting 
of “The War Lover,” special effects for ““Sodom 
and Gommorah™ on the largest model set ever 
bu‘lt in this country, as well as a look at some 
of the latest film-making equipment. 

A luncheon for the delegation, which includes 
directors, stars and executives of the Pol'sh 
Cinema, will be hosted by Lion International's 
Victor Hoare and Shepperton’s managing direc- 
tor, Andy Worker. 


ILFORD SALES DIRECTOR 


G. A. JONES, former Ilford production 
director, has been appointed the company’s sales 
director. In his new position Jones will be 
responsible—under James Mitchell, joint 
managing director—for home sales, export sales, 
marketing and advertising. 

Iiford also announces the appointment of S. 
T. Ferris, general sales manager. as a director. 
He will, in due course, relinquish his position as 
general sales manager to undertake special 
assignments concerning overseas subsidiaries, and 
policy relating to the common market. 


EIRE ET SUGGESTION 


DONAL O'MORAIN, chairman of Gael- 
Linn, the Irish language organisation which pro- 
duced “ Mise Eire’ and “ Saoirse?” has pro- 
posed that part of entertainments tax receipts 
should be diverted into a special fund to aid Irish 
film-making. 

He pointed out that the Irish Film Finance 
Corporation only invested money in a produc- 
tion when the sponsors had an investment. 


ECM delays free film 
trade until 1969 


TARGET DATE for free film trade between the European Common Market countries has 
now been set for 1969, later than expected. This date was laid down by the ECM Ministers’ 
Council at its recent meeting in Brussels. Removal of all professional and labour restrictions 
will also be later than generally expected and will not come into force until 1965. 


The removal of these restrictions will allow 
producers, directors and technicians to live and 
work in any of the Common Market countries 
regardless of their nationality. 

Plans completed by the Ministers’ Council are 
the * General Plan for the Elimination of Restric- 
tions of Residence ” and the “ General Plan for 
the Elimination of Restrictions for the Exchange 
of Services.” 

Under Common Market regulations, film trade 
is placed under the “ Services” department 
and because of its “ special business and legal 
aspects” the trade comes under the third stage 
of the plan while other industries will be liberal- 
ised sooner. 

The postponement of the European Common 
Film Market marks the failure of recent attempts 
in Rome, Paris and Bonn to eliminate film trade 
discriminations in the different countries on a 
reciprocal basis. 

Principal obstacles in the way of an early 
introduction of free film trade in the ECM area 
are described in Bonn as first, subsidies in France 
and in Italy, and second, import quotas retained 
in West Germany. 

As West Germany is about to introduce its 
own aid plans the situation grows even more 
complicated. 

The ECM committee in Brussels, dealing with 
the film trade problem, is now convinced that a 
forced removal of film trade restrictions in 
Europe would result in considerable damage. 

There is still a small chance that free film 
trade in the ECM area will be introduced prior 
to 1969 as the ECM treaty has a so-called 
* acceleration clause "’ which permits the earlier 
introduction of liberalisation measures in certain 
fields if all member countries agree. 

However, this cannot be expected in the film 
field, according to present industry thinking in 
Paris, Rome and Bonn. 


Columbia appoints 
Pat Williamson 


PATRICK WILLIAMSON has been appointed 
Columbia's director of advertising and publicity 
following the resignation of Alan Tucker last 


week. Williamson takes up his new appointment 
on Monday, December 4. 

Pat Williamson joined Columbia’s Publicity 
Department in 1944, After National Service in 
the Royal Air Fe.ce, he rejoined the company 
as an assistant to the advertising manager. and 
later transferred to the press office. In 1954. he 
was anno'nted assistant director of advertising 
and publicity. 


Trade seeks help 
to boost sales 
in Commonwealth 


NEXT WEEK a film delegation consisting of 
MPs and representatives of the BFPA, FBFM 
and the Children’s Film Foundation, will call on 
Dennis Vosper, the Minister who holds the new 
Government job of Secretary for Technical Co- 
operation, to urge him to give more attention 
to films. 

His job is to promote co-operation in culture, 
commerce and industry between Britain and the 
rapidly developing Commonwealth courtries and 
the remaining colonies. 

Eirene White and Ted Leather, MPs, will 
argue that Government help is now given to the 
book trade and exporters of culture and enter- 
tainments, while the film industry gets far less 
encouragement than is given in other film-pro- 
ducing countries. 

The meeting with Mr. Vosper will be explora- 
tory, says Mrs. White, and probably only the 
first of several. Other MPs may be asked to 
join the delegation. 


Stricter rules for 
festivals 


TIGHTER RULES for festivals are announced 
by the admin’'strative council of the IFFPA 
following its two-day meeting in Paris last week. 
The rules will come into effect during 1962. 

They include the stipulation that festivals 
should not exceed 14 days and that no country 
should “ normally" be represented in competi- 
tion by more than two films. 

The council confirmed the existing regulations 
with the addition of the following amendments : 

1. The duration of festivals should not exceed 
14 days. Any extension beyond this period to 
be approved by IFFPA and only where justified 
by special circumstances. 

2. No more than two feature films should be 
presented each day in competition. 

3. No country should normally be represented 
in the competition by more than two films. A 
third film may exceptionally be allowed from 
countries whose annual production of films of 

continued on page #0 
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Viewpoint 


UNFOUNDED 
FEARS 


A STUDY of the reported new plan for 
film trading under the European Common 
Market will suggest that fears of an carly 
abandonment of protective measures and 
aids for the British film industry, if this 
country enters ECM, are unfounded. 


The film trade falls under the heading of 
the Elimination of Restrictions for the 
Exchange of Services. And at the recent 
meeting of the ECM Ministers’ Council in 
Brussels, it is understood that a plan for 
liberalisation was agreed, which defers the 
completion of the process until 1969. 

One of the phased steps in the plan, the 
introduction of the free movement of labour 
between the member countries, which is a 
matter of great concern to the British trade 
unions, is mot expected to become effective 
before 1965. 

It now seems apparent that a deferment of 
the target dates has become mecessary 
because of the particular problems of the 
film industry. This arises from the difficulty 
of reconciling the different views of France, 
Germany and Italy on the need for, or the 
avandonment of, the various aids for film 
production. Certainly the situation would 
become even more complex with Britain's 
entry into ECM. 

It is clear that, under the terms of the 
Rome Treaty, the removal of forms of sub- 
sidy and restrictions against free trade must 
be discussed and mutually agreed, and, by 
the very nature of things, it is most likely 
to be an exceedingly slow process. 

Even under the new plan, it is by no means 
certain that the ultimate objective will be 
reached by the target date, and this could 
well be further deferred by Britain’s entry 
into ECM, 

Furthermore, the wisdom of the abandon- 
ment of aids, even by the target date of 1969, 
has to be proved, and it may not be neces- 
sary if agreement on a common form of 
2 we can be reached between members 
of ECM, 
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NEXT meeting of the working party of 
the Five Trade Associations which is studying 
the problem of the third release, thas been 
fixed for Friday, [ecember 1. 

There is considerable anxiety among exhibitors 
over the situation that is developing, now that 
the National Release has ceased to be a book- 
ing proposition. 

The CEA officers were asked, at last week's 
GC meeting, when a report from the working 
party might be expected. 


+ + + 


AS A matter of fact, the working party is 
tackling its task with a commendable sense 
of urgency. 

At its last meeting, the working party con- 
sidered the report of the fact-finding sub- 
committee, and decided that further lines of 
inquiry needed to be pursued. 

The sub-committce met again last week and 
is now ready to report back to the working 
party. 


+ + + 


IT OAN be assumed, therefore, that phase one 
of the study is virtually complete. 

Subject to the scrutiny of the additional 
information by the working party, I believe 
that a report will be submitted to the com- 
mittee of the Five Trade Associations shortly 
after the December 1 meeting. 


+ + 7 


THERE is a considerable weight of trade 
opinion behind the belief that it is in the trade's 
best interests to maintain some form of recog- 
nisable third channel of release on a national 
basis, and that it is possible within the present 
limits of availability of product. 

The placing of a plan before the trade is, 
therefore, regarded as a matter of urgency. 

Whether or not the plan put forward will be 
unanimously acceptable 1s a matter of conjecture, 
but there is a determination to press the scheme. 
to the point of placing the proposals before the 
Board of Trade, if sectional interests prove to be 
a stumbling block to its adoption as a workable 
arrangement. 


+ + + 


THE Conservative and Labour parties are 
unlikely to set up “ film groups” of back bench 
MPs for the current session of Parliament. 

It is felt that with entertainments tax out of 
the way and no film legislation expected, there 
would not be enough to occupy the attention of 
such groups. 

In any case, in an emergency, sub-committees 
could still be rapidly mobilised by the trade and 
industry committees of the respective parties. 


+ + + 


ONCE again, Arnold Picker, executive vice- 
president of UA, emphatically denies that the 
corporation has any plan to merge its foreign 
branches with those of any other company. 

Despite earlier denials, rumours and published 


reports persist in linking the names of UA and 
20th-Fox in a scheme for a joint distribution 
set-up in all territories outside the U.S. 

There was considerable speculation about the 
possibility in Wardour Street last week, but 
Arnold's denial scotches the reports . . . for the 
time being at least. 


+ + > 


THE conference on censorship, organised under 
the auspices of the Association of Municipal 
Corporations and the County Councils Asso- 
ciation, was valuable, according to John 
Trevelyan, secretary of the BBFC. 

How far the conference succeeded in the 
aim to create a better understanding of the 
policy and working of BBFC by the represen- 
tatives of the local authorities, which have the 
ultimate power of censorship in this country, 
can Only be gauged in the course of time. 

The BBFC secretary gained the impression 
from conversations with delegates, including 
observers from the industry, that the conference 
had been “ very worthwhile.” 


+ + + 


THE conference was private. Elaborate pre- 
cautions were taken to ensure that the uninvited 
did not gain admittance. The security screening. 
I am told, even succeeded in excluding one of 
the trade’s most persistent “ uninvited guests.” 

At least one other meeting of its kind is 
mooted, but this depends upon the attitude of 
the sponsoring bodies. 

In the meantime, the trade associations will 
probably wish to have a round table discussion 
with the BBFC. 


+ + + 


HOW MUCH does the modern British film 
industry owe to the genius of the late Sir Alex 
Korda ? 

This week sees the 25th anniversary celebra- 
tions of The Rank Laboratories, Denham, which 
have proved one of Sir Alex's most far-secing 
contributions to the industry. 

This milestone in the history of our industry 
will be marked by a luncheon at the Dorchester 
Hotel on Monday, at which John Davis will 
preside. 

Guest of honour is to be Sir Keith Joseph, 
Minister of State at the Board of Trade, who 
will propose the toast of the laboratories. 


. + + 


ALTHOUGH the original credit for the labs 
belongs to Korda, The Rank Organisation took 
them over after their foundation. Since those 
days the history of the labs has been one of 
steady progress, much of it pioneering work, 
such as the processing of integral tri-pack colour 
systems. 

Nowadays, of course, Denham is fully geared 
to process Eastman Color and Gevacolor in 
bulk, but, in fact, the first colour feature to be 
processed there was on Ansco reversal film. 


+ + + 


THE PRESENT large colour plant at Denham 
was opened in 1952, and in addition to its feature 
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work, the lab now deals with a great volume of 
commercial 16-mm. film in Eastman Color, 
Ektachrome and Ferraniacolor for industrial, 
educational, religious, medical and propaganda 
purposes. 

It is true, indeed, to say that work flows into 
Denham from five of the seven continents. 

A rapid return service has been developed as a 
special facility for export orders, and today, these 
account for a very, large percentage of the 
44 million feet of film processed weekly at the 
labs. 

Overseas customers, incidentally, 
United States of America! 


. + + 


ONE OTHER fact pays a natural tribute to 
the labs. 

No fewer than eleven members of the staff 
have been there since the opening in 1936. At 
the top of the list is managing director Bill 
Harcourt. In addition to this, out of a total staff 
of nearly 800, there are another 41 who have 
completed 20 years: yet another 150 have more 
than ten years to their credit. 

Now everyone at Denham is, no doubt, looking 
forward to the next 25 years of pioneering, 
development and progress. 


include the 


+ + + 


THE CEA officers were surprised at the 
strength of the opposition to the proposed change 
of rule, under which past-presidents would 
automatically continue as GC members, as long 
as they remained exhibitor or corporation mem- 
bers of the association. 

Although a majority voted for the change— 
29 against 22—it did not get past the post 
because of the CEA’s two-thirds majority rule. 

However, the idea is not entirely abandoned. 

The discussion indicated that the change might 
be accepted by an adequate majority if the 
period of automatic membership were restricted 
to, say, five years, following a year in office. 

Already, the Birmingham branch has tabled a 
motion for a change to that effect, so that it can 
be further considered before the AGM in March. 


. + + 


THERE were no other surprises. All the other 
proposals for changes of rules were carried. 

The News and Specialised Group, formerly a 
section of the London and HC branch, is now a 
separate group in its own right. 

It is entitled to nominate delegates to GC on 
the scale of one delegate for up to 50 members 
and an additional de egate for each further 50 
members or part of 50. 

In effect, the group now has the status of a 
branch. 


- + 7 


to hear that 
Hubert 


SORRY 
director, 


Westrex's 


managing 
Masterton, who 


suffered a 


Metro branch managers were in London last week for the launching of ‘ King of Kings,” and to hear 
from Morris Davis, newly appointed managing director, the company’s 1962 programme. Apart from 
business discussions, the MGM men also met socially. Here are some of the team at a reception at 
Metro House: Douglas King, general sales manager; Morris Davis; W. “ Jock" Hutchison, branch 


supervisor; 


Lester Brooks, assistant general sales manager; 


Jack Lyons, Dublin branch manager; 


and G. R. Halbert, Manchester branch manager 


heart attack three weeks ago, is expected to be 
away from business for about three months. 

The company has appointed Commander F. 
Holmes as acting managing director during the 
Westrex chief's absence. 

+ + + 


THE DEAL concluded by Pax, 
tion with Lion International, for the distri- 
bution of Val Guest's “ The Day the Earth 
Caught Fire” in the U.S by Universal Pictures, 
is a worthy one. 

It is the first picture produced under the 
auspices of Pax, the company that links the 
interests of Britannia Films and the Bryanston 
group 

Universal has demonstrated its faith in the 
picture with a guarantee reported to be in the 
region of £120,000. 

This means that getting on for half of the 
production costs have been recovered before 
the film is shown to the public anywhere. The 
premiere is at the Odeon, Marble Arch, tonight, 
Thursday. 

Clearly Steven Pallos and Michael Bromhead, 
Lion International’s representatives in New 
York, deserve praise for negotiating such a 
substantial deal, and it js a feather in the cap 
for Val Guest. 


+ + + 


METRO’S premiere of Sam Bronston’s “ King 
Of Kings” was staged at the London Coliseum 


in associa- 


with the skill acquired with the handling of many 
hard ticket presentations, notably ** Ben-Hur.” 

It was, of course, a big night for Metro's 
new managing director Morris Davis, though 
he may have been a littl surprised by the 
critics’ disapproval of the film. 

But, not to worry. The public likes it. The 
Coliseum is playing to capacity at every perfor- 
mance, I am told 

Advance bookings, going as far ahead as 
March next year, are well ahead of those for 
“ Ben-Hur” at the comparable period of its 
premiere run al the Empire. 


+ + + 


THE Dutch film trade is running a sales pro- 
motion campaign on a national scale. 

It appears to have the character of ABC’s 
campaign using the clever line: “ Don't take 
your wife for granied—take her to the pictures.” 

In the same way, the Dutch campaign is aimed 
at married couples in the middle-age bracket, 
and attempts to stir the interest of the home- 
bound wife and the conscience of the husband. 


+ + + 


A COPY of the advertisememt appearing in a 
Dutch national newspaper has been sent to me 
by Dickie Brown, of Gevaert, to whom I am 
indebted for a translation. 

The picture shows a couple at 


continued on page W 


the meal 


When CEA representatives visited the AKC administrative offices at Chalfont cays ee the new I6mm. Debrie attachment to 35mm. arc in the preview 


projection suite. The inspecting group includes F. Fennell, R. H. Godfrey, J. F. Wood, and J. Mather. Also on view was the Army recruiting caravan, 
equipped for daylight projection, which Lt.-Col. A. Key, OBE, TD (AKC aaah manager, Chalfont) is seen showing to S. K. Lewis, and Ellis Pinkney, with 
R. Broad and S. Pound in the background 
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Nout of he Week 


Censor wants more meetings 


with local 


MEETINGS between representatives of the 
industty and the local authorities to discuss 
film ¢ensorship and its application should be 
heid at reguar intervals, John Trevelyan, 
secretury of the BBFC, told KINE. after the 
first such conference at the National Film 
Theatre last week. 

“It was generally 
and | think Kt was 
regularly,” he said 

Asked if there would be 
the industry before another 
he pointed out that it 
County Council's 
further meeting 


thought to be 
useful 


valuable 
enough to do 


consultations with 
meeting is held, 
would be up to the 
Association to propose a 


Material 


“ They suggested this one and I simply pro- 
vided the material,” said Mr. Trevely n. “If 
they proposed another meeting the BBFC would 
certainly forward the suggestion to the industry 

I shall certainly keep in touch with the 
dusty 

Representatives of the producers’ associations, 
the CEA and KRS attended last weck’s meet- 
ing. The Board's examiners were also present 
and played a useful part, said Mr. Trevelyan. 

He hoped the conference had given the local 
authorities some idea of the way in which the 
BBFC operated. Points made had been illus- 
rated w.th fim extracts. 


Twentieth Century 
Cinemas share bid 


THE DIRECTORS of Twenticth Century 
have made an offer for small share- 
okdings of the company’s preference and 
oder to overcome “ un- 
cessary expense” and to simplify adminis- 
ve work 
The offer is &. per 
shares and ls. 6d 
shares The 


are more 


nemas 


shares in 


share for the preference 
per share for the ordinary 
company states that these prices 
than recent market quotations.” 

in ‘elter to preference and ordinary share- 
holders, joint secret J. P. Shaw states that 
the directors oncerned about the large 
number of and small howkings of 
the shares it from the Scheme of 


Sound 
Recording 


authorities 


Arrangement carried out in 1949. “ Such frac- 
tional and small holdings are of no advantage 
to the shareholders concerned, and the additional 
work and expense incurred in the annua! circula- 
tion of accounts is a great inconvenience and 
unnecessary expense to the company,” he states. 

The company’s accounts for the year ended 
December 31, 1960, show a net profit of £959 
compared with a net loss for the previous year 
of £1,182. 

After providing for £2,452 taxation, there is 
a loss of £1,493 which, added to the balance 
brought forward from the previous year of 
£4,310, makes a total debit balance of £5,803 
to be carried forward. 

In his review of the year, chairman Sol 
Sheckman states that the decrease in income 
from cinema attendances has been more than 
offset by the benefit from the abolition of 
emertacnment tax. 

But, he adds: “ The additional burden imposed 
by the recemt wages award will be felt in the 
current year and, in the absence of any im- 
provement in admission receipts, profits will be 
adversely affected.” 

The annual general meeting of the company 
wil be held at 1-5 Jermyn Strect, W.1, on 
December 5 at 10.30 am. 


Royal Tour newsreel 
goes round world 


REQUESTS for copies of Pathe News have 
been received from all over the world since the 
newsreel screened its first colour reports on the 
Royal Tours of West Africa and the Far East. 

Editor and general manager G. T. Cummins 
states that the Technicolor editions covering the 
tours will be exhibited in Hong Kong, Japan, 
Thailand and Burma, as well as Singapore and 
Australia. There have also been requests from 
Germany, Holland and France. 


ASFP president at 
Mexican festival 


ASFP president Frank Hoare is representing 
Britain at the first festival of short films being 
held within the framework of the Mexican film 
festival from November 21 to December 7. 

Fifteen short films were recently selected by the 
ASFP’s festivals’ committee as the official British 
entry at the festival. 


World Wide Pictures 


WORLD WIDE Pictures’ telephone number is 
now HOLborn 7666 (20 lines). Work on exten- 
sive new studio premises at 34 Cursitor Street, 
London, F C4, is expected to be completed by 
the New Year, 


Golden Gate 


award goes 
to Mexico 


MEXICO, which was awarded two prizes for 
its feature entry “ Animas Trujano,” including 
the Best Picture prize, won the Golden Gate 
Award at this year’s San Francisco film festival. 

Britain received two minor awards—* Let 
My People Go,” an indictment of South Africa’s 
“ apartheid ” policies, received the special award 
for a humanitarian document; and “Six 
Candles,” dealing with safe driving, received 
a silver award in the 164mm. non-theatrical 
Film as Communication competition. 

“Let My People Go” was directed by 
John Krish for the anti-apartheid film com- 
mittee. “* Six Candies "’ was produced by Ronald 
Riley for RHR Productions in association with 
the Film Producers’ Guild. 

The Mexican feature entry, directed by Ismael 
Rodriguez and starring Columba Dominguez, 
also received a special jury prize for Gabriel 
Figueroa’s photography. 

Other feature awards were: Best director, 
Grigori Tchukbrai (Russia) for “The Clear 
Sky"; best actress, Hideko Takamine (Japan) 
for “ Happiness of Us Alone’; best actor, 
Manos Katrakis (Greece) for “ Antigone"; 
best screenplay, Antonio Pietrangeli, Ennio 
Fiajano, Sergio Amidei, Ettore Scola and 
Ruggero Maccari for their work on “ Ghosts 
in Rome ” (Itaty). 

The ‘best documentary feature was John 
Hubley’s “ Of Stars and Men” (United States). 

Awards for short films were: Best animated 
short, “Ersatz” (Yugoslavia); best creative- 
experimental short, “The House” (Nether- 
lands); best documentary short, “* Music 
Makers” (Poland); second best documentary 
short, “ Sunday ”.(United States); best fiction 
short, Ohekov’s “The Witch” (Russa); 
special award to a short film cameraman, 
“ Kitsimbanyi ” (Belgium). 

In the Film as Communication competition, 
the Golden Gate Award went to “ The Language 
of Faces,’ made by John Korty for the 
American Friends Service Committee. 

Silver awards in the competition, in addition 
to the British entry, went to “ Water,” made 
by Columbia University for the United Nations, 
and “Exploring Electromagnetic Energy” 
(United States). 


SCMA and tenpin 


THE SCMA is consulting its members 
engaged in tenpin bowling to find out how the 
new sport affects them and to formulate some 
policy towards possible SCMA representation for 
tenpin managers. 

So far the society has had preliminary dis- 
cussions. If it is found that there is a need 
for such representation the society will seek a 
meeting with the Tenpin Bowling Proprietors’ 
Association. 


Drinks licence 


THE London Coliseum was last week granted 
a licence by the LCC to sell alcoholic drinks. 
It is the first theatre where films are shown to 
receive such a licence. 

Manager Sam Harber told Krve. that the 
Coliseum held a justices’ licence when it was run 
as a theatre but was not allowed to sell drinks 
when it went over to showing films. 

“Many people complained that they could 
not get a drink and I felt it was a facility that 
should be provided, so I applied to the LOC 
to waive its rule,” he said. 
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ANOTHER ATTEMPT 
TO KEEP THE 
PAST PRESIDENTS 


BIRMINGHAM.—The branch has tabled an 
amendment te the rules providing for the presi- 
demt of the Association to remain an ex-officio 
member of the General Council for five years 
after his year of office. 

The amendment was approved at the monthly 
branch meeting after A. G. May had reported 
that at the extraordinary general meeting on 
November 15 members had rejected an amend- 
ment to rule 33 which would have permitted 
past presidents to remain permanently on the 
Council. 

Mr. May said the feeling in London branch 
had been that they should remain for 10 years, 
but from discussions after the extraordinary 
meeting he had the impression that support for 
the five-year period would be forthcoming from 
other branches. 

His present proposal, he said, was in line with 
an earlier branch decision on the subject. 

If , the Birmingham resolution would 
mean that London branch would have three 
extra delegates and the Scottish branch one 
extra, in place of the five past presidents, Mr. 
Lewis, Mr. Davis, Mr. Richards, Mr. Davies 
and Mr. Singleton. 

Film delays.—Members were advised to give 
details to the branch secretary of cases in which 
big films are held up for suburban release, losing 
the value of first-run publicity. 

A. G. May, as chairman of the branch 
bookers’ committee, said any specific instances 
of hold- would be considered for reference 


to the jomnt KRS-CEA committee. 


Rating.—Exhibitors are to be reminded that 
new rating revaluations take place in April, 
1963, and steps are necessary to protect their 
interests. 

The branch secretary is to ask all members 

to send him the name of their survevor or 
valuation adviser, so that a meeting can be 
<alled to consider policy relating to the new 
valuations. 
_ The chairman, Frank Poole, stressed the 
importance of this matter to exhibitors in view 
of changes in the valuation regulations, to which 
the branch's attention had been drawn. 

CTBF.—The CTBF will receive £105 from 
Birmingham branch—the proceeds of the tom- 
bola run at the recent dinner and dance. 


Wyndham Lewis calls 
for toll-tv inquiry 


SOUTH WALES.—A _ discussion on toll- 
television took up most of the monthly meeting 
in Cardiff last week when Wyndham Lewis 
called for an inquiry into toll-tvy to see how 
exhibitors could play a part in any service. 

“We might be able to devise some sort of 

unit trust scheme or something,” he said. He 
added that this was a subject he felt most 
strongly about as toll-tv may prove to be “ more 
life blood to us than bingo.” 
_ Jim Dooner said that Mr. Lewis was advoca- 
ting that the branch should “ change horses in 
mid-stream.”” In the past, he said, everyone had 
been opposed to toll-tv. 

Mr. Lewis: “It is true, there is a change of 
heart in certain quarters. Where are we going to 
find ourselves if the Pilkington Committee comes 
out in favour. We should but try to find out if 
we can get in on toll-tv. 

_ “Tf toll-tv comes in, it is possible that the 
indevendents will find themselves left outside.” 

Chairman Dennis Owen said he felt that the 
CEA must be organised as such to get into 
| al ng felt i. it should be possible to 
‘ormulate some plan to participate in “ this 
bonanza of the future.” 7 

lt was agreed to allow the branch delegates to 
pursue the matter. 


20th-Fox has product to take 
it back to the top 


TWENTIETH CENTURY-FOX has 15 to 20 


big pictures lined up for 1962 which should 


help to restore the company to a place at the top, Percy Livingstone, recently appointed 
managing director, told a “ revitalisation” sales meeting in London. 


The company’s product in the past 12 months 
had not been fulfilling its promise. he said, and 
it was no good “ living in a fool's paradise.” 

“We must fulfil our obligations,” he declared. 
The company’s status had gone down since the 
death of Buddy Adler, but the position had now 
altered. 

The sales force viewed the new product at 
screenings on Wednesday and Thursday and 
followed this up with detailed sales and publicity 
discussions on Friday. 

Mr. Livingstone told the sales force they would 
still have their problenis and disappointments in 
1962, but he assured them that it would not be 
a repetition of 1961. 


Businessman 


The studios were néW im the hands of Peter 
Levathes, a “ brilliant, strong businessman,” and 
the force would be glad to know that he was 
eliminating the smail picture and starting off on 
the right foot with 15 to 20 big pictures such as 
those they had seen. 

The new product was described by Mr. Living- 
stone as a “ stormer "—recalling the old barn- 
storming days of show business. 

A cable from Murray Silverstone, president of 
Fox International, described it as “‘ unquestion- 
ably superior” to any other product. 

The company was in the midst of a 
renaissance and revitalisation period, he cabled, 
and with the product completed and before the 
cameras, he was optimistic about the company’s 
future. 

Mr. Livingstone analysed ihe product in detail, 
with particular reference to “The Hustler.” 
Business had been so good at the Leicester Square 
Theatre that the picture was being moved to 
the Rialto; similar business figures had been 
achieved at the New Victoria, which represented 
a situation like those in key cities. 

“The Hustler” was the type of picture that 
should break through the old-fashioned reaction 
to the X certificate, he said. 


Reactions 


Replying to the managing director's request for 
reactions to “Second Time Around,” starring 
Debbie Reynolds, London branch manager Bill 
Fisher said that the trade screening had shown 
that it was a picture that was out of the ordinary 
and would be extremely popular. 

Vernon Darby, of Manchester, said the sales 
force would be “ very happy if we had a lot of 
this type of picture.” 

Jack Clayton’s “The Innocents,” starring 
Deborah Kerr, was another picture that should 
do well. Mr. Livingstone pointed out that the 
publicity and advertising for this film was being 
directed towards a special launching for West 
End and first-run situations. 

“Comancheros” was also a picture that 
should make money with its star, John Wayne, 
at the top of his box-office appeal. 

“ Bachelor Flat,” with Richard Beymer, star 
of “ West Side Story,” and Tuesday Weld, had 
been tried out and “ won't let people down.” It 
was the type of comedy that was successful with 
British audiences, 

Mr. Livingstone then coined the phrase “a 
stormer” for “The Devil Never Sleeps,” a 


British picture starring William Holden, Clifton 
Webb and France Nuyen. 

In “The Inspector,” 20th-Fox had a very 
thrilling subject of suspense, pursuit and detec- 
tion, which was also an important British picture. 
The cast included Stephen Boyd and Doiores 
Hart and some of the greatest British character 
actors. 

Rodgers and Hammerstein's “ State Fair” had 
the formula that had never failed, and it was 
interesting to note that over the years the London 
office had received more requests to reissue 
Alice Faye subjects than for any other picture. 

* State Fair’ would introduce two young stars 
just as the original had introduced Jeanne Crain 
and June Haver. 

Production had just started on the new Marilyn 
Monroe comedy, ‘ Something's Got to Give.” 

Another British picture, “Nine Hours to 
Rama,” a powerful. tense, story was now in 
production in New Delhi. 

Commented Mr. Livingstone: “When Peter 
Levathes passed through London the other day 
he disclosed that Fox was filming in four con- 
tinents and in the stratosphere! ” 

After referring to the “ Lion of Sparta,” which 
has been held held back while a more dramatic 
score is being composed, he spoke of “ The 
Lion,” which is being made in Kenya with 
William Holden, Trevor Howard, Capucine and 
Pamela Franklin. 


Special 

Two special pictures were also in production. 
“* Cleopatra ""—“ the greatest pre-sold picture in 
the history of the industry "—and Darryl F. 
Zanuck’s “ The Longest Day,” the story of the 
D-Day invasion of Normandy, which should 
have the greatest box-office success of any war 
film released by Fox. 

Other pictures lined up included Jennifer Jones 
in “Tender is the Night,” which had already 
been completed, and Jerry Wald’s “ Adventures 
of a Young Man,” based on stories by Ernest 
Hemingway. 

Sam Redford then addressed the sales force 
and expressed his delight at the success of the 
current releases 

But, he said, exhibitors must launch exploita- 
tion campaigns and not just let pictures arrive 
unannounced on the screen. 

An outline of British Movietonews’ activities 
and developments was detailed by general 
manager Ted Adams, who was congratulated on 
the quality of the newsreels. 

Mr. Adams gave details of new equipment 
which had been acquired and the resources which 
would accrue from the forthcoming move to 
Denham. 

In reply to a question, he said the sales force 
could definitely talk about the Cup Final being 
in colour. 

John Ware explained the company’s thinking 
on advertising and the trend towards more use 
of the Sunday press. 

Questions of exhibitor co-operation, tv adver- 
tising, release schedules and many other questions 
submitted by the branches were alse fully 
explored. 

At a dinner after the meeting, presentations 
were made to retired managing director Jimmy 
Pattinson and to sales drive interim winners. 
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Worle harkets 


Hollywood will remain 
heart of the industry 


NEW YORK.—Hollywood will continue to be 
the prime film production centre of the world, 
Eric Johnston, president of the Mofion Picture 
Association of America, said last week. But he 
warned that ways and means must still be sought 
to further increase studio production. 

He admitted that certain problems made film- 
ing abroad necessary in some areas. These in- 
cluded import quotas, government subsidies and 
blocked currencies. 

Mr. Johnston reported that at meetings in 
Hollywood, greater U.S participation in film fes- 
tivals abroad as well as the improvement of the 
American image abroad in Hollywood films were 
two of the main items discussed. 

He looked to 1962 as a good year for the 
American industry, both at home and abroad. 
and expected that 1961 would wind-up ‘ about 
the same as 1960.” 

U.S theatre attendance seems to have recovered 
from tv competition and had levelled off to 
about 45 or 46 millions a week. He also be- 
lieved that theatre attendances abroad had 
levelled off where television has been a factor. 

As the standard of living was raised abroad, he 
said American producers would find their business 
mecreasing. 

Reporting on some 15 Russian pictures he 
viewed during October, when extension of the 

iltural exchange between the two countries was 
discussed, he said he could not find one picture 
mat was suitable for American distribution. 

He praised the Soviet documentaries, but said 
¢ feature productions were “ too full of propa- 


+ + + 


\RTHUR B. KRIM, president of United 
has been overwhelmingly selected by 
! States Association members as “ Industry 

{ the Year.” 
Krim will be invited to the National Allied 
t Miami Beach, Florida, to accept 
the association's banquet on Decem- 


A 


pients of this award were Joseph 


RELEASE 
PRINTS 


The Gesi UNnSwef#r .«- 


TECHNIRAMA 


A Product of Technicolor 


2 ee in 1959, and Milton R. Rackmil in 

An Allied spokesman said: “ The selection of 
Arthur Krim by theatre owners is obviously in 
recognition of his astute guidance of United 
Artists to a position of prominence in the motion 
picture industry.” 


+ + + 


JOSEPH E. LEVINE’S latest Italian film 
acquisition, “‘ Boccaccio "70," in colour will be 
roadshown with two intermissions on a reserved 
seat basis in key city engagements throughout the 
world. 

In addition to the specialised roadshow presen- 
tation, Mr. Levine says that more than two mil- 
lion dollars will be spent on the advertising and 
promotion of the picture. The three female 
stars, Sophia Loren, Anita Ekberg and Romy 
Schneider, will tour leading world capitals in 
connection with the various openings in 1962. 


+ 7 + 


STEVE BROIDY, president of Allied Artists, 
told stockholders at the annual mecting that the 
changeover from a policy of low-budget pic- 
tures to fewer, but higher-priced ones, has been 
expensive. He confidently expected the films to 
show profits during 1962, however. 

He estimated that the loss for the first quarter 
of the fiscal year would come to 730,000 dollars, 
with the second quarter expected to come to 
half that. Business had improved for the in- 
dustry in general and, he said, he expected 
AA to get its share of this upturn. 

All present directors were re-elected who, in 
turn, re-elected all the officers of the company. 


. + + 


HERBERT L. GOLDEN is resigning as vice- 
president in charge of operations of United 
Artists to join with Milton S. Gordon and 
William C. MacMiller, Jr., in the formation 
of Lexington International Inc., which will pro- 
vide capital, financial and management counsel 
for industry, as well as ventures in the motion 
picture and television fields. 

Mr. Golden will continue as a director of 
UA. 

Mr. Golden heads his own company and was 
founder of Television Programs of America and 
a former vice-president of Walter E. Heller and 
Co. Mr. MacMiller was president of Colonial 
Trust Co., president of Chesapeake Industries 
and Eagle Lion Films. 


+ 7 + 


BERNARD B. KREISLER. who is heading 
an organisation to include an international film 
exposition in the New York World's Fair of 
1964, reports that he has been granted an exten- 


sion through February, 1962, for a sizeable area 
which is to include the film pavilion. : 

He is expected to continue in his efforts to 
interest American and foreign organisations in 
participating. 

+ + + 

MGM is to increase its quarterly dividend 
from 40 cents to 50 cents per share, payable on 
January 15, 1962, to stockholders of record 
December 22, 1961, which is at the rate of two 
dollars per year—a 25 per cent. increase over the 
previous rate. 

This is the second increase in MGM dividend 
payments in 16 months. The dividend was raised 
from the rate of one dollar 20 cents to one 
dollar 60 cents per year in September, 1960, 
with the first payment at that new rate in 
October of last year. 

The board met at the MGM Studios in Culver 
City, after the directors had spent two days 
previewing some of the latest productions and 
making a general review of studio operations, 
including television production activities. 

They saw “The Four Horsemen of the 
Apocalypse,” which will be presented early in 
1962, and key sequences from “ Mutiny on the 
Bounty,” which is now being edited. 

They also saw portions of the first two story 
pictures to be filmed in the Cinerama process— 
* How the West Was Won” and “ The Wonder- 
ful World of the Brothers Grimm.” These two 
productions are being made by MGM in co- 
operation with Cinerama. 


- - . 


ALBERT ‘LEONARD, vice-president in 
charge of foreign distribution for Magna Pic- 
tures, said here after his return from a trip 
abroad that Todd-AO equipment had now been 
installed in more than 300 theatres in Europe, 
North Africa and the Middle East. 

They were located in key cities in each area. 
Paris, alone, had 15 theatres equipped to show 
Todd-AO productions, said Mr. Leonard.—Mel 
Konecoff, 


Technicians’ concern 
at loss of studios 


PARIS.—French technicians last week dis- 
cussed the serious decline in the number of 
French studios and film stages—since last 
February nine stages have been closed in the 
Paris area, three of them being handed over to 
tv, and 21 other stages closed before February 
making a total so far of 30 stages. 

Only nine new stages have been built and the 
technicians are urging that more new studios and 
stages should go up, particularly in the Paris 
area. 

They are also drawing attention to the fate of 
the Victorine Studios at Nice which will close 
shortly because the authorities have bought the 
ground for building purposes. 

The studios are owned by a company called 
Sovic in which the Government holds 50 per cent. 
of the shares. 

When it was known that the studios would 
have to close, a search was made for another 
site. Other financial interests stepped in when a 
site was found, however, and now Sovic must 
make a decision before December 6 on whether 
or not to pay the £75,000 asked for the site. 

Originally it was thought the Government 


GERRARD 4851/6 
PERIVALE 6406 
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would assist in running the new studios, but no 
move has been made and it is believed the 
Government has decided not to invest its money 
in film studios. 

Whether this decision was the resuk of pressure 
or is, in fact, a new policy is not clear; but the 
technicians say the French film ind-stry is now 
threatened with suffocation because of the lack 
of studios. 

aa + + 

A COURT decided this week that the French 
Society of Authors which had claimed one 
farthing damages from Roger Vadim and the 
producers of “* Dangerous Friendships” had no 
right whatever to make such a claim. 

The society, when the case came up two weeks 
ago, argued that the film had turned a French 
classic into a work of pornography. The court 
decided that the society had no legal right to 
bring an action which could only be brought by 
the author—the book was written before the 
French Revolution—or his descendants. 

This means that the film may now be called 
by its original title “ Dangerous Friendships ” 
instead of “Dangerous Friendships 1961 
Version.”” However, the decision does not change 
the export ban placed on the film by the French 
Government.—Heary Kahn. 


Bigger share for U.S 


films in Germany 


BONN.—The share of Hollywood films in the 
total West German and West Berlin screen time 
in October increased considerably to 34.2 per 
cent., according to the latest monthly Filmren- 
nen survey. 

This is a record gain over the September 
share of 25.3 per ceuat. as well as over the Octo- 
ber, 1960, share of 26 per cent. 

Principal loser was the German industry with 
German films dropping from 44.8 per cent. to 
36.8 per cent. 

This trend may result in Hollywood films 
moving back into their original first place with- 
in the next few months. 

British films’ share in Germany went up 
from 6.8 to 7.3 per cent.; French films went 
down from 11.9 to 8.6 per cent; ItaVan films 
up from 4.1 to 7 per cent.; and others went 
down from 7.1 to 6.1 per cent. 

The change in the American share of screen 
time must be attributed to a massive barrage of 
strong Hollywood attractions and a continuing 
weakness of domestic product. 

In Vienna, according to the survey, the 
American screen time share is also up from 26.8 
to 29.8 per cent. But German and Austrian 
pictures continued at a percentage of over 50. 

Other trends were: French films up from 
9.6 to 11.8 per cent.; British films down from 
9.4 to 4.5 per cent.; Italian films up from 0.5 
to 2.5 per cent. 

In East Berlin, films from the West are still 
all but excluded. Imports from the Soviet Union 
and East European countries went down from 
40.1 per cent. to 29.2 per cent. while domestic 
East German films went up from 15.5 to 22.3 
per cent. 

There were no films from the U.S or Britain 
in East Berlin during October and French and 
Italian films continued at the relatively low level 
of 4.2 and 12.1 per cent., respectively. 


+ + + 


WEST GERMAN television stations have 
adopted a uniform ceiling for payments to ty 
and movie stars. Actors participating in one 
television show will get a maximum of 7,000 
deutschmarks (about 1,750 dollars). 

The payments regulation follows a pattern set 


194 


previously by West German feature film produ- 
cers who set a ceiling of 100,000 deutschmarks 
(25,000 dollars) per film for top-ranking stars. 


+ + + 


WEST GERMANY imported American films 
worth 13,000,000 dollars last year, according to 
official statistics released by SPIO, the German 
industry organisation. 

This figure is only slightly less than the figure 
for 1954. 

Imports from Britain have almost doubled in 
the same time—from about £420,000 to 
£870,000. 

Other film-producing countries have recorded 
similar gains during the past six years in the 
West German markets. French earnings went 
up from 8.2 to 19.3 million deutschmarks; 
Italian earnings up from 4.2 to 10.1 million 
deutschmarks; and Austrian earnings up from 
10.5 to 14.3 million deutschmarks. 

The overall value of West German film im- 
ports went up from 22.3 million dollars in 1954 
to 33.1 million dollars in 1960. 

Export earnings did not keep pace with the 
import developments, according to- SPIO figures. 
Low West German export earnings in countries 
doing well in Germany have been a constant 
point for complaint by the German industry 
and are now heard again as the official figures 
for 1960 are out. 

Total West German export earnings in 1960 
were at 27.1 million deutschmarks (6.8 million 
dollars) compared with 12 million deutsch- 
marks (3 million dollars) in 1954. 

Earn'ngs in Great Britain remained at the 
low 1954 level of £27,000 while corresponding 
earnings in the U.S multiplied—850,000 dollars 
compared with 65,000 dollars in 1954. 

Austria kept its position of the most impor- 
tant West German export market—German 
films earned 5.2 million deutschmarks (1.3 mil- 
lion dollars) last year. Earnings in France were 
2.3 million deutschmarks (510,000 dollars) or 
about twice the corresponding 1954 sum, and 
earnings in Italy were at 2.2 million deutsch- 
marks (550,000 dollars). 

German invas‘on of a number of other world 
markets is indicated in the fact that German 
film earnings from “ various” countries doub- 
led from 1954 to 1960 and reached a record 
high of 13.7 million deutschmarks (3.4 million 
dollars).—Gustav 


‘Gone with the Wind’ 
scores in Dublin 


DUBLIN.—* Gone with the Wind” is the 
most talked about picture in th city at the 
present time and the arrangement of having dress 
circle seats bookable for night performances 
from two o'clock each day is proving a good one. 

There has been considerable support from 
schools for “ Macbeth ” (BLC) at the Metropole 
and “Saoirse?” €Regal) and this has boosted 
matinee business considerably. 


. + + 


RAY EVANS, who has been traveller for 
Warner-Pathe in Northern Ireland, has been 
appointed Irish branch manager in succession 
to the late “ Geoff” Nash. 


+ + + 


IN THE Dublin letter of November 10 “ Wild 
in the Country ” was mentioned as being a Para- 
mount picture; this, of course, should have been 
Twentieth-Century Fox.—Maxwell Sweeney. 


BOX-OFFICE GUIDE 
ACCLAIM! 


SUSAN STRASBERG 


“CAN BE PLACED AMONG GREAT 
FILMS OF RECENT TIMES” 


LONDONER’S DIARY EVENING STANDARD 
“} am not ashamed of the tears | shed” 
. JEWISH CHRONICLE 
“UNBEARABLY REALISTIC” 
“1 SAY WE NEED THIS FILA” 


“A film of such power and intensity that it sears 
emotionally tmp” sumoay EXPRESS 


“A MEMORABLE FILM” 
PEOPLE 


AP actatahe the € ing film of the week” 
tah tte a 
“THIS FILM SHOULD BE SEEN” 


_ ROVERE 


“BRILLIANT” 
REYNOLDS NEWS 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA 


1 
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New films at a glance 


Title and Renter 


{Blue Hawaii a 
(Paramount)—U.S 


Bridge to the Sun 
(MGM—U.S) 


R.T. and 
Certificate 


... VOL min. (U) 


. 112 min. 


i! Generale Della Rovere 132 min. 
(Gala) —Franco-italian 


"Innocents, The ... 
(20th Century-Fox) 
—British 


*In the Doghouse 
(Rank)—British 


Kapo , rs 
(Gala)—Italian 


*tPetticoat Pirates 
(Warner-Pathe) 
—British 


tPurple Noon 


(Hillcrest)-—French 


Sail a Crooked Ship 
(BLC)—U.S 


. 118 min. 


. 118 min. 


Secret of Deep Harbor 
(United Artists)—U.S 


{tTartars, The bea 
(MGM)—Italian 


(C) SUITABLE FOR 


DREN 


Stars 


Elvis Presiey 
Joan Blackman 


Angela Lansbury 


Carroll Baker 
James Shigeta 
wires Yagi 


Vittorio de Sica 
Hannes Messemer 
Sandra Milo 


Deborah Kerr 
Martin Stephens 
Pamela Franklin 


Leslie Phillips 
Peggy Cummins 
James Booth 


Susan Strasberg 
Laurent Terzieff 
Emmanuelle Riva 


Charlie Drake 
Anne Heywood 
Cecil Parker 


Alain Delon 
Marie Laforet 
Maurice Ronet 


Robert Wagner 
Dolores Hart 
Ernie Kovacs 


Ron Foster 
Merry Anders 
Barry Kelley 


Orson Welles 
Victor Mature 
Liana Orfei 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE tinc 


Remarks 


Sunny Panavision and Technicolor comedy musical 
dealing with romance between a lusty U.S ex- 
Serviceman and a pretty and spirited half-French, 
half-Hawaiian girl. Tale slight, but padding 
widely varied, Eivis Presley in good voice, sup- 
porting team eager, authentic backgrounds 
delightful, numbers catchy, and camera work 
first-class 

Provocative and frequently moving miscegenation 
melodrama illustrating the World War Il experi- 
ences of an American girl married to a Jap. 
Characters believable, direction both sensitive 
and strong, feminine slant compelling, and atmo- 
sphere and detail impressive 

World War li comedy melodrama of middle-aged 
trickster who helps Nazis by masquerading as an 
Italian general, but ends up playing a real hero's 
part. Story fully stretched, but Vittorio de 
Sica’s performance clever, direction shrewd, 
climax showmanlike and English sub-titles lucid 

Eerie CinemaScope mystery melodrama, adapted 
from Henry James's novel “ The Turn of the 
Screw,” describes a young governess’s horrifying 
encounter with inhibited children in lonely 
mansion. Tale at once fascinating and obscure, 
acting impressive, treatment subtle and camera 
work brilliant 

Jolly * clinical’ comedy hingeing on the rivalry 
between honest and slick veterinarians. Script 
lively, team work resourceful, direction snappy, 
gags neat and boisterous, lines crisp, staging 
first-class and climax showmanlike 

Prison camp melodrama about the dreadful experi- 
ences of a Jewish girl who denies her faith, sells 
her virtue and turns collaborator to save her 
skin, but finally atones. Story terrifyingly real, 
Susan Strasberg heart-searing, support strong, 
and detail and atmosphere accurate 

Bright and breezy CinemaScope and Technicolor 
“anchor's aweigh,’’ approached from the distaff 
side. Yarn disarmingly inconsequential, Char- 
lie Drake tireless, “ Wrens" comely, highlights 
hectic, and battleship and seascape “ shots” 
impressive 

Eastman Color “perfect crime’ melodrama, an 
expertly dubbed English version of the thriller 
reviewed in the “ Kine,” dated June 8, 1961, 
under the title “Plein Soleil." Mass appeal 
assured 

Lively nautical comedy, with gangster overtones, 
about youth and girl who find themselves aboard 
a vessel commandeered by bank robbers. Tale 
breezy, characters robust, sex asides snappy, 
storm sequences spectacular, and climax both 
funny and salutary 

Melodrama covering checkered romance between 
a young reporter and a tough skipper’s innocent 
daughter. Story robust, but acting and direction 
uneven, presentation cheap and happy ending 
confected 

Spectacular action melodrama, photographed in 


Metroscope and Technicolor, hingeing on Vikings’ 


war against the Tartars. Yarn uncomplicated, 
characterisation vigorous, highlights big and 
staging magnificent 


OLOUR 


Edited by JOSH BILLINGS 


Box-Office Angle 


Excellent star light book- 
ing (C) 


Good off-beat woman’s 
film (C) 


Very good star Contin- 
ental (C) 


Outstanding British thril- 


ler, ace te wes 08 good- 
and high-class halls (NC) 


Capital British light book 
ing (C) 


Outstanding off-beat war 
film (NC) 


Very good British light 
booking (C) 


Very good Continental 
thriller (C) 


Good light booking (C) 


Very moderate “ second ” 
(C) 


Good mass hokum (C) 


(NC) NOT FOR CHILDREN 


continued on page 25 
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Your Filia 


West End 


WELL, the majority of the critics had a 
Roman holiday on “ King Of Kings” (MGM— 
but, I'm happy to say, 

Their 


strictures quckened interest in the film and, as 
a result, the cash customers are crowding to the 
Coliseum to see it for themselves. Advance 
bookings clearly indicate that “ King Of Kings ” 
is in for a long and prosperous reign. 
+ + + 

“TOWN WITHOUT PITY ” (United Artists) 
got mixed not'ces, yet I found the court-mart:al 
melodrama, set in a German small town occu- 
pied by Yankee troops, both thoughtful and 
gripping. And I’m not the only one, for the 
film played to packed houses at the Leicester 
Square Theatre over the weekend and held all 
types of audiences. Incidentally, Kirk Douglas 
stars in this X certificate opus and again shows 
what a versatile and powerful performer he is. 

+ + + 

THE OTHER newcomer, “The Devi At 
4 O'Clock ” (BLC), a tropical island melodrama 
with a religious streak, and terrific penultimate 
spectacle, is firmly installed at the Odeon, 
Leicester Square. I liked everything about the 
picture except its title, but with Spencer Tracy 
and Frank Sinatra figuring prominently on its 
billing the film is halfway home before it 
starts. It should definitely prove a popular 
release. 


+ + + 
“BREAKFAST AT TIFFANY’S” (Para- 
mount) ends its record-breaking run at the Plaza 
today. The delightfully scatty Audrey Hepburn 
comedy got off to a flyer on the ABC C reuit 
last Sunday week, but its suburban success 
caused no draught at the Plaza. A _ well-con- 
trasted Paramount “double bill,” “ Too Late 
Blues and “ Love In A Goldfish Bowl,” takes 

over at the Regent Street house. 


+ + + 

BOB HOPE'S latest comedy, “ Bachelor In 
Paradise” (MGM—CinemaScope), got better 
reviews than “ King Of Kings,” but not much. 
It, too, has thumbed its nose at the scribes and 
is doing so well at the Ritz that it just can't 
be taken off; and with MGM desperately short 
of shop windows for its “ back-log” ! 


+ + 
“FRANCIS OF ASSISI” Twentieth 
Century-Fox—CinemaScope) has stood up ex- 
tremely well at the Carlton, Haymarket. It's 
hardly an inspired biography of the founder 
of the Franciscan Order, but the fact that it’s 
been getting comfortably by is further proof of 
the public’s penchant for religious films. On 
Friday, “ The Innocents” (Twentieth Century- 
Fox), a Brtish CinemaSconpe version of Henry 
James's novel, “‘ The Turn of the Screw ” makes 
its debut at the Carlton. It’s terrific! 


+ + + 
NO DOUBT about “Paris Blues” (United 
Artists) doing steady business at the Odeon, 
Marble Arch, but all good things must come 


to an end. 
Caught Fire” 


Today, “The Day The Earth 
(BLC—Dyaliscope—British), a 


by JOSH BILLINGS 


highly topical “nuclear tests" melodrama, 
moves in. It should get good not ces, anyway 
from the Beaverbrook Press, since Arthur 
Christiansen, former editor of the “ Daily 
Express,” plays a leading part. 


+ + 
WHEN IT comes to wows, or rather bow- 
wows, few current West End attractions have 
anything on “ Nikki, Wild Dog Of The North” 
(Disney). The can‘ne adventure picture ‘s still 
collecting a pretty penny at Studio One, Oxford 
Street, but must depart on November 30. 


+ + + 
“ GORGO” (BLC—British), the “monster” 
horrific melodrama, opened big at the London 
Pavilion on October 27 and experienced a cou- 
ple of rattling good weeks, but has pressed its 
luck a bit too far. There have been many 
empty seats during the last ten days. On Fri- 
dey, “The Pit And The Pendulum” (Anglo 
Amalgamated—CinemaScope), an Edgar Allan 
Poe thriller, takes possession of “ The Pav.” 
+ + + 
HAVING extolled “King Of Kings,” Ill 
give the other “hard ticket” jobs a rest for 
once and I'm certain many exhibitor readers 
will say “ And about time, too!" They tell me 
they're sick of hearng about super-colossal 
money-spinners that they'll never get. 


+ + + 

A QUICK round up of the “ foreigners,” 
starting with “ Kapo” (Gala—lItalian), a melo- 
drama about life in a German prisoner-of-war 
camp during World War II. The film, brilliantly 
acted by Susan Strasberg, is, needless to say, 
pretty grim, but is it taking the money! I 
picked it up at La Continentale, Tottenham 
Court Road, and was lucky to get a seat. 


+ + + 


A WORLD WAR II comedy melodrama 
featuring Vittorio de Sica, “Il Generale Della 
Rovere ” (Gala—lItalian), has rung the bell at 
the International Theatre, Westbourne Grove. 
Again I speak from experience. I trudged out 
into the “ wilderness” to cover the film and 
certainly wasn’t lonely when I entered the hall. 


+ + + 
THE MARATHON Italian low-life melo- 
drama, “ Rocco and His Brothers” (Regal), is 
still enjoying a profitable concurrency at the 
Cameo-Poly, Regent Street, and the Cameo- 
Royal, Charing Cross Road. And this is gospel, 
not just taken from a publicity hand-out! 


On release 


NOW for a survey of the general releases, 
dominated by “ Breakfast at Tiffany's” (Para- 
mount). I'm not suggesting that the comedy’s 
busting records in low industria] halls, but as it 
rises in the social scale its receipts spectacularly 
increase. It finished its first week on the ABC 
Circuit with an owerall take that makes the 
mouth water. Incidentally, its catchy title has 
been brilliantly exploited by Paramount's pub- 
licity department. And just a word for the British 
second feature, “The Third Alibi” (Grand 
National), which, by all accounts, is going down 
extremely well and affords good contrast. 


"I 


* BACK 


STREET” (Rank - Universal), 
although not 


n the “ Breakfast at Tiffany's ” 
class, has, nevertheless, been taking useful 
money, The third re-make of Fannie Hurst's 
best-seller contains an inbuilt wardrobe that is 
attracting the women—and exciting their envy! 


+ + + 
REGAL’S British comedy, “What a 
Whopper!”’, is steadily making the grade, thanks 
mainly to its hit tune, “ The Time Has Come,” 
sung by its star, Adam Faith, Butcher's British 
thriller, “ Pit of Darkness,” completes the well- 
balanced pr mme. By the way, the set-up is 

scoring fluently in provincial spots. 


+ + + 

“ON THE FIDDLE” (Anglo Amalgamated— 
British) has many laughs thanks to Alfred Lynoh’s 
funny portrayal, yet it hasn’t been a riot at the 
box-office. li did, however, keep clear of the red 
during the three legs of its London runs, which 
is something. It, too, should thrive in the “ long 
grass.” 


+ + + 


THERE ARE times when I'm a little over 
eager to eal my words and “The Hustler” 
(Twentieth Century-Fox—CinemaScope) is a 
case in point. I couldn't see the pool room 
melodrama going over big with the womenfolk, 
but its success at the Leicester Square Theatre 
and the New Victoria caused me to think again. 
I was right the first time, The film's doing fine 
at the Rialto, Coventry Street, where it’s been 
transferred from the Leicester Square Theatre, 
but the first week of its London release, although 
far from a flop, hasn't fulfilled early promise. 


+ + + 
AS FOR “The Young Doctors” (United 
Artists) it’s just finished its rounds, but failed to 
act as a tonic at the box-office. The prescription 
was obviously too strong, anyway for the fair 
sex. 


+ + + 


“THE PARENT TRAP” (Disney) is continu- 
ing the good work it did on the Rank Circuit 
now that it’s covering “The Third.” The 
Hayley Mills comedy has acquired a huge kitty. 

+ + + 

ACCORDING to the latest information, re- 
issue of “ The Inn of the Sixth Happiness” 
(Twentieth Century-Fox—CinemaScope—British) 
has found the going a little tough on the Third 
release. It seems that the youngsters are not 
interested. 


+ + + 


LAST MONDAY all the new releases came 
from BLC/Columbia. “ The Hellions " (Cinema- 
Scope) and “ Johnny Nobody,” both British, are 
on the Rank Circuit; “The Terror of the 
Tongs’ (Hammer—British) and “ Homicidal” 
(American) on the ABC; and “ La Dolce Vita” 
(Italian) on the Third. I can hardly wait for the 
progress report, but obviously my impatience is 
nothing compared with Ken Hargreaves’. 

+ + + 

FINALLY, the really last word on “ midnight 
matinees,.” Lim Keng Hor of Singapore’s mighty 
Cathay Circuit writes to tell me that they started 
them before World War II and they are stil] 
paying off. What the East thinks today the West 
thinks tomorrow! 


MALCOLM ARNOLD 


IS NOW SCORING 
MARK ROBSON’S 
THE INSPECTOR 
A 20th Century-Fox Release 
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Many well-known people in show business and society were present at the premiere of the spectacular Mervyn LeRoy-Fred Kohimar 
Technicolor production for Columbia, “ The Devil at 4 O'Clock,” which is released through BLC. The picture was premiered at the 


business at the theatre. ‘‘ The Devil at 4 O’Clock " was produced by Fred Kohimar and 
racy and Frank Sinatra. Above: 


and Biddy McConnell 


PERSONALITIES AT BLC PREMIERE 


Odeon, Leicester Square, and is now doing big 
directed by Mervyn LeRoy, and stars Spencer Kerwin Mathews, co-star of ‘‘ The Devil at 4 O'Clock,” 


Top: Shirley Eaton and June Thorburn; Ron Moody. Below: Shirley Bassey; Frankie and Mrs. Vaughan 
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Marchioness of Dufferin and Lord Dufferin; Jackie Rae and Janette Scott 
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Rank details release 


schedule for 1962 


F. L. THOMAS, managing director of RFD, has just been on a branch tour to give 
advance news to his sales force o. the big programme of films they can expect from 


the company in 1962. 


During his trip, says Thomas, he found a new 
and lively sense among forward looking exhibi- 
tors of the impcriance of selling film-going as an 
occasion. And this selling policy is one that 
s strongly fostered by The Rank Organisation 

What will the compaay be offering next year? 

Here's the su‘t-all-tastes programme : 

John Mills, is back again in a powerful drama 
called “ Tiara Tahiti.” James Mason also stars 
in this story of conflict and violence beiween 
iwo men The film introduces newcomer 
Rosenda Monteros 

Ivan Foxwell produced and William Kotcheff 
directed. 

The spectacular “ Spartacus ” 
modified roadshow treatment. 
Production released by 


continues on a 

This is a Bryna 
Universal International 
hrough RFD and starring Kirk Douglas, 
Laurence Olivier, Jean Simmons, Charles 
Laughton, Peter Ustinov, John Gavin and Tony 
Curt s. Edward Lewis is the producer, Stanley 
Kubrick directed, 


From Beaconsfield 


From Beaconsfie'd Studios the Julian W'ntle- 
Leslie Parkyn combination has “ The Wakz of 
the Toreadors™ starring Peter Sellers, lined 
up for Independent Artists. It is based on Jean 
Anouilh’s play of the same name. 

Dany Robin, John Fraser, Cyril Cusack and 
Margaret Le ghion co-star in this comedy pro- 
duced by Peter de Sarigny and directed by John 
Guillermin. 

Two spectaculars which will make a tremen- 
dous impact are “El Cid” and “Sodom and 
Gomorrah.” 

“ El Cid” is the classic story of Spain's war- 
or-hero. A Samuel Bronston production in 
Super Technirama-70 and Techn‘color, it is dir- 
ected by Anthony Mann with screenplay by 
Philip Yordan, 

Charlton Hesion and Sophia Loren portray 
E] Cid and his wife, Chimene, in this story of 
the man who drove the Moorish invaders from 
Spain and united the country under the Christian 
flag 

“ Bl Cid” has its workd premiere at the Me!ro- 
pole, Victoria, on December 6. 

“ Sodom and Gomorrah” is a Biblical spec- 
tacular with a star line-up of Stewart Granger. 
Pier Angeli, Stanley Baker, Anouk Aimee and 
Rossana Podesta. The film is produced by 
Joseph Levine and directed by Robert Aldrich. 

From Pinewood come .. . 

“In the Doghouse,” a comedy about a 
veterinary surgeon, stars Leslie Phillips. Peggy 
Cummins, Hattie Jacques, James Booth and 
Dick Bentley. 

Hugh Stewart and Darcy Conyers produced 
and directed. 


In contrast, there is “ Der Rosenkavalier,” the 


NOW IN THE CUTTING ROOM 
MARK ROBSON'S 
THE INSPECTOR 
A 20th Century-Fox Release 


Richard Strauss ra, 
Schwarzkopf. Dr. Paul Czinner’s brilliant screen 
version the opera filmed at the Salzburg 
Festival co-stars Sena Jurinac, Anneliese Rothen- 
berger, Oulo Edelmann and Erick Kunz and is 
conducted by Herbert von Karajan. 

There is music of a different kind featured in 
“ All Night Long "—big jazz names Dave Bru- 
beck a Charlie Mingus are featured in this 
drama which stars Patrick McGoohan, Keith 
Michell, Betsy Blair, Marti Stevens and Richard 
Attenborough. 

Michael Relph produced and Basil Dearden 
directed. Executive producer was Bob Roberts. 

Producer Betty Box and director Ralph 
Thomas are ma “A Pair of Briefs,” a 
comedy that has a sly dig at the lighter side of 
the Law. 

Michael Craig, Mary Peach and James Robert- 
son Justice are just a few of the stars. 


‘Doctor’ film 


Betty Box and Ralph Thomas also have 
“Doctor in Clover” lined up. It’s a further 
episode in the “ Doctor” series. 

“The Tinker" is the provisional title of an- 
other Betty Box-Ralph Thomas production based 
on the play of the same name by Laurence Dobi 


and Robert Sloman. 

Hugh Stewart will produce “ Take a Girl Like 
You” which is based on the book by Kingsley 
Amis with screenplay by Wolf Mankowitz. 

“ Death of a Snout” will be produced by 
Bill MacQuitty and directed by Ken Annakin. 
It is based on the book of the same name by 
Douglas Wainer with screenplay by Alun 
Faulkner. — 

The Julian Wintle-Leslie Parkyn team have 
more films lined up for Independent Artists : 

“This Sporting Life,” which stars Richard 
Harris in the story of a Rugby League: star. 
Karel Reisz will produce and Lindsay Anderson 
will direct this film which is based on the best 
seller by David Storey. 

“ The Fast Lady ™ stars Leslie Phillips, Stanley 
Baxter and James Roberson Justice and is pro- 
duced by Leslie Parkyn and directed by Ken 
Annakin. And _ finally, “Innocent Gunman” 
with screenplay by John Dighton. 


which stars Elisabeth 


Screenplay 


Allied Film Makers has “ Life for Ruth” 
which is produced by Michael Relph and directed 
by Basil Dearden with original screenplay by 
Janet Green and John ormick. The title 
is tentative. 

John Wyndham’s novel “The Day of the 
Triffids ” is being brought to the screen with 
Howard Keel and Nicole Maurey Resring.. : 

Producer is Philip Yordan, who has a writ- 
ten the script. Steve Sekely will direct. 

From Universal International: 

“Lover Come Back” starring Rock Hudson, 
Doris Day and Tony Randall. This comedy was 
produced by Stanley Shapiro and Martin Melcher 
and directed by Delbert Mann. This is a Seven 
Pictures-Nob  Hill-Arwin production. 

Tony Curtis stars in “ The Outsider "—a story 
of an Indian outcast with James Franciscus as 
co-star. Sy Bartlett produced, Delbert Mann 
directed. 

More drama, this time with terror and sus- 
pense, in “Cape Fear” a Melville Production 
starring Gregory Peck, Robert Mitchum and 
Polly Bergen. Producer is Sy Bartlett—director 
J. Lee Thompson. 

For spectacle there is “The Flower Drum 
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Song,” already well-known as a stage musical. 
Nancy Kwan heads a cast which includes James 
Shigeta, Miyoshi Umeki and Juanita Hall. Henry 
Koster directs this Ross Hunter production. 

“Lonely Are The Brave” and “Six Black 
Horses” are both action films. 

The former stars Kirk Douglas, Gena Row- 
jands and Michael Kane. This Joel production 
is the story of a jailbreak. Ed Lewis produced 
and David Miller directed. 

“ Six Black Horses” starring Audie Murphy 
is a western about a band cowboys forced 
to run from a tribe of angry Indians. 


Dan Duryea and Joan O'Brien also star. 
Gordon Kay produced and Harry Keller directed. 

Jan de Hartog’s best-selling novel “ The Spiral 
Road” stars Rock Hudson, Bur! Ives and Gena 
Rowlands in the leading roles. Scheduled to be 
one of UI’s top 1962 productions, the film is 
all about the work of Dutch doctors in the 
jungle. Robert Arthur and Robert Mulligan are 
the producer-director team. 


Comedy 


UI switches to comedy for “ Touch of Mink” 
which teams Cary Grant and Doris Day for the 
first time in a romantic comedy produced by 
Stanley Shapiro and directed by Martin Melcher 
Gi oung and Audrey Meadows co-star. 

aconeemery Clift has the title role in the 
John Huston production “ Freud,”’ which tells 
of the early life of Sigmund Freud, the celebra- 
ted Austrian psycho-analyst. Britain’s Susannah 
York co-stars with Larry Parks and Susan Koh- 


ner. 
Marlon Brando is back agan in “ The Usiy 
American,” based on the best-selling novel by 
William J. Lederer and Eugene Burdick. 

His sister, Jocelyn Brando, also has a key role 
in this dramatic peoy of America’s d'plomatic 
relations with a South East Asan country. 

George Englund is producer-director of the 
film which co-stars Ei'i Okada and Pat — oe 

Hammer Film Productions has a smugg 7 


adventure “ Captain a lined up for 
eter 


release through RFD. Cushing, Yvonne 
Roma'n, Oliver Reed and Patrick Allen are the 
stars. 


Hammer production 


Scheduled as one of UI's top releases for 1962 
is another Hammer Production “ The Phantom 
of the era” which will be oe by 
Anthon inds and will star Herbert Lom. 

UI also has “The Chalk Garden,” starring 
Hayley Mills in a drama based on Enid Bag- 
nold’s famous play of the same name. This 1s 
a Ross Hunter production. 

Other Ross Hunter pictures are: “If A Man 
Answers,” starring Sandra Dee and based on the 
romantic novel of W nifred Wolfe. “ The Thrill 
Of It All,” a drama; “ The Lilian Leitzel Story,” 
another drama; and “ The Dark Angel.” Casts 
are to be announced for these three films. 

“Fiona” stars Tony Curtis in a romantic 
drama produced by Sy Bartlett. Susan Hayward 
stars in a Chalmar production drama “ Elephant 
Hill’; Gregory Peck will be seen in “To Kill 
A Mocking Bird,” an Anthony product'on based 
on yy Lee’s Pulitzer Prize novel. 

“40 Pounds of Trouble" is a comedy with 
Tony Curtis under the banner of his own com- 
pany, Curtleigh Productions. 

Sandra Dee stars in “In The Wrong Rain,” a 
drama; Jeffrey Hunter has the lead'ng role in 
“No Man Is An Island,” a true wartime drama 
—a Goldcoast production. 

John Huston wll produce “ The Man Who 
Would Be King,” from Rudyard Kipling’s story. 

“The S.0.B.’s” is the provisional ttle of a 
wartime adventure produced by William Well- 
man; a romantic comedy called “ Somersault ” 
will be made by Seven Pictures Corporat'on. 

The rest of the films in this package frem UI 
are :— Ashenden ” from the Somerset Maugham 
story; “Peter and Catherne”™ a romantic 
drama: “ Kitten With A Whip” a drama; “The 
ae The nd Played” a comedy: “ 
Colonel’s Lady.” a melodrama; “A Gathering 
Of Eagies,” a drama; “ D’amonds For Danger 
| comedy drama; and “A Man's Castle” a 
rama. 
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A COMPANY WITHIN THE RANK ORGANISATION —— 


EUROPE’S LARGEST FILM PROCESSING ORGANISATION 


NOW SERVING PRODUCTION AND 
DISTRIBUTION COMPANIES 

—WITH EVERYTHING FROM FILMSTRIPS 
TO MAJOR FEATURES— 

IN FIVE CONTINENTS OF THE WORLD 


THE RANK LABORATORIES (DENHAM) LTD., Denham, Nr. Uxb 
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FOR COLOUR AND BLACK-AND-WHITE PROCESSING 


35 mm EASTMANCOLOR GEVACOLOR 9. 5mmM FerRANIAcOLoR 


16 EASTMANCOLOR EKTACHROME 8 KODACHROME EASTMANCOLOR 
MM FERRANIACOLOR KODACHROME MM FerRaniacocor 


* TITLE and OPTICAL/TRICK DEPARTMENTS 
* WORLD'S MOST ADVANCED TRAVELLING MATTE SYSTEM 


QUALITY — RELIABILITY — SERVICE 


¥ge (Middx). Phone: Denham 2323 Cables: Den/abs, Den /xbridge 


so many feet of Eastman Film 
have passed through 
Rank Laboratories in 25 years 


as many congratulations 
from Kodak oc a truly 


remarkable quarter-century 


Kodak Limited, Motion Picture Film Division, 


Kodak House, Kingsway. London, W.C.2 
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CEA General Council 


meeting-November 15 


LETTERS OF REGRET 
Letters and messages of regret for inability to 
attend were received from Messrs. C. G. Bern- 
stein, M. Sheckman, J. Wallace, A. Dowd ng, 
D. W. E. Eckart, V. Chapman, E. A. Phillips, 
A. J. Rockett, L. V. Crews, D. J. Goodlatte, W. 
Cartlidge, Ald. A, S. Gent amd Sir Alex King. 


ARTHUR WATTS 
It was agreed to send a message of good 
wishes to Arthur Watts, president in 1950 and 
much beloved member of the General Council, 
who was at present seriously ill. 


DEPUTY DELEGATE 
appointment of E. Mitchell 
from the East 


The 
delegate 
noted. 


as deputy 
Midlands Branch was 


EXECUTIVE COMMITTEE 
The report of the Executive Committee dated 
October 11, 1961, was noted. 


FINANCE AND MANAGEMENT 
COMMITTEE 

The report of the Finance and Management 
Committee of November 1, 1961, was presented. 

A. Your committee has congratulated J. D. 
Richards on his appointment as an exhibitor 
represemtative to the Cinematograph Films Coun- 
cil in place of the late E. J. Hinge. (Received 
and adopted.) 

The General Council added its congratulations 
to those of the comm’'ttee which had been ex- 
tended to Mr. Richards on his appointment to 
the Cinematograph Films Council. ‘ 

B. Your committee has expressed appreciation 
in relation to a letter written by the KRS to 
the Departmental Committee considering the 
question of Sunday Entertainments, in which 
letter the KRS has given its full support to the 
representations made by the CEA. (Received 
and adopted.) 

C. The Scottish branch has raised the matter 
of fees called for by the PRS in connection 
with Bingo sessions in cinemas. It appears that 
in this connect’‘on the PRS are requiring pay- 
ment of a fee of 9d. per 100 persons per sess:on, 
Your committee feels that this charge is exces- 
sive and discussions on this subject are to be 
opened with the PRS. 

In regard to wages and conditions of employ- 
ment affecting employees engaged in cinema 
Bingo, it is understood that NATKE representa- 
tives have been making approaches to individual 
exhibitors with a view to making separate 
arrangements. Your committee feels that this is 
a matter which would be better handled on a 
national basis and any members receiving such 
approaches are recommended to advise NATKE 
to take the matter up with CEA head office 
through the medium of NATKE head office. 
If, in the meantime, any temporary arrangements 
are made for staff employed in this way, it 
should be made clear that these will only con- 
tinue until such time as the position is clarified 
on a national basis. 

The gemeral secretary reported receipt of a 
letter from Phonographic Performance, Ltd.. 
calling for special fees to be paid in the case 
of records used at Bingo sessions in cinemas 
outside normal hours of film showing, the sug- 
gested fees being, provided the record used did 
not exceed 20 minutes per session, £2 2s. per 
annum in respect of one session per week, £3 3s. 
per annum in respect of two sessions per week, 
and so on. It was agreed that discussions on 
this swject be opened with Phonographic 
Performance, Ltd. (Received and adopted.) 

D.—Your committee has received a further 
report on various implications concerning the 
films which, it is reported, are being sold b 
Stratford Films to television, particularly wit 
reference to the interest in such films of certain 
third parties. Your committee has asked for 


some further information in this connection and 
a verbal report on this matter will be made 
when the General Council meets. 

With reference to the reported sale to tele- 
vion of certain films, the general secretary 
siaied that the matter had been kept under 
review and the C&A had taken legal advice as 
to ils position. The present position now was 
that there were two cases of reported sales or 
intended sales of British films to television, i.c., 
those formerly handled by Renown and reported 
as sold or being sold to television by Chapter 
Picture Co., Lid., and those formerly handled 
by Eros and reported as.sold or being sold to 
television by Stratford Films, Lid. The Council 
was then informed of advice received from the 
Association’s lawyers and approved drafts of 
letters which it had been suggested should be 
sent to the several parties concerned, such letters 
indicating that if the reported deals, in fact, 
went through, the CEA would take appropriate 
action in accordance with is resolution of 
March 8. 1961. Delegates spoke in strong terms 
of the need of the CEA to take action in all 
cases in which films were made available to 
television, such action to be directed to all 
parties concerned. (Received and adopted.) 

F.—The Leicestershire branch has made refer- 
ence to the position of British films which have 
received benefit from the production levy and 
which have subsequently been made available to 
television. It has expressed the view strongly 
that in cases of this kind there should be a 
refund of any levy allocations when a film is 
sold to television and to the extent that this 


suggestion is based on the objection that exhibi- 
tors should not be called upon to subsidise films 


which are later shown against them on tele- 
vision, your committee is by no means unsym- 
pathetic. A suggestion similar to that described 
above was. in fact, included in representations 
made to the Board of Trade in the early part of 
1960. but at that time did not find favour. 
Your committee, however, recommends that this 
point be once again raised with the Board of 
Trade in the light of more recent experience. 

H. Elton thought this was a situation which 
should not be accepted by exhibitors and even 
if they received a rebuff they should go on 
fighting. They had had a long fight over enter- 
tainmmenis tax because it was unjust and this 
was equally unjust and they should make every 
effort to get amending Iegisiation to put the 
matter in order. 

G. H. Scarborough agreed that they should 
keep pegging away at the Board of Trade that 
any sums received from the Production Fund 
should be refunded in the event of the films 
being sold to television. The Leicestershire 
branch had brought this matter up two years 
ago and its members felt very strongly on the 
matter. (Received and adopted.) 

F (a).—A further request for views has been 
received from the Board of Trade in regard to 
the quota relief formula as applicable to sup- 
porting programmes. It will be remembered 
that the Association has already expressed its 
views in regard to the formula as applicable to 
first features. In the case of supporting pro- 
grammes, your committee has discussed the 
position at some length and although it appears 
from information supplied that in a number of 
cases where relief See recently been granted 
achievement has been in excess of the set 
percentages, your committee feels that any sug- 
gestion for an uplifting of percentages in relief 
cases should be resolutely opposed. (Received 
and adopted.) i 

(b) A further point concerning quota which 


THOSE PRESENT 


Forty-fou 
branches 
chair, M 


delegates 
S. K 


Jervis 


represented 18 
Lewis (president) in the 
(vice-president), Lord 
Westwood (treasurer), A. Davis (past presi- 
dent), E. F. Pinkney (gen. secretary). 
Birmingham and Midlands: A. G. May, 
F. Holmes, C. J. Parsons; Bristol and West 
of England: E. C. Rogers, Ald. F. G. W. 
Chamberlain; Devon and Cornwall: R. C 
Hill, P. McClellan Myott; Eastern Coun- 
ties: nil; East Midlands: H. Elton, C. 
Shapeecro ; Hants and East Dorset: Ald. G. 
Bravery ; Hall and Distrie:: R. C. Freeman 
Leicestershire: G. H. Scarborough: Lon- 
don and Home Counties: Theo. H. Fligel- 
stone, J. W. Davies, A. Spencer-May ; Man- 
chester and District: J. Mather, H. Woolf; 
Northern: W. Wilson, H. Griffiths, G. T. 
Kitching. W. Carr: Nor‘hern Ireland: nil; 
North Staffordshire: Ald. G. L. Barber; 
North Western: R. H. Godfrey, J. F. 
Wood; Portsmouth and LO.W.: nil. 
Scottish: J. McLaughlin, J. K. Stafford 
Pook, C. R. W. Gray. G. Singleton, O. 
Baillie; Sheffield: nil; Southern Midlands: 
J. B. Chetham, M. Cipin; South Wales and 
Monmouthshire: H. Ponking, W. K. Davies, 
Wyndham Lewis; Sussex: J. D. Richards; 
West Lancashire: F. Fennell: Yorkshire: 
C. H. Whincup, J. X. Prendergast. 
Circuit Delegates: J. D. Tutin, R. Taylor, 
R. H. Dewes, W. Eckart. T. F. Massicks 
H. S. Roelich: News and Specialised 
Theatre Group: C. H. V. Brown; In Atten- 
dance: L. Knopp (tech. adviser), C. § 
Algar secretary) 


(asst 


has been discussed by your committee arises 
from the provision in the last Cinematograph 
Films Act whereby the prohibition on the grant- 
ing of relief to major circuits was removed. As 
it appears that in the last quota period a dis- 
tinction was drawn by the Board of Trade in 
granting relief to major circuit cinemas as 
opposed to independent cinemas, your committee 
feels that there will inevitably be a number of 
cases where, owing to the booking position, it 
would be unfair to discriminate against the 
circuit cinema. Your committee is consequently 
recommending that in these cases the Board of 
Trade be advised that the view of the CEA 
would be as follows :— 

“In any case in which a CMA or ABC 
cinema is in a competitive situation and is. 
for that reason, liable to be unable to achieve 
full quota, it should, for the purpose of quota 
relief, be treated on the same basis as an 
independent cinema in the like position,” 
(Received and adopted.) 

-—The association recently received from the 
British Travel and Holidays Association a 
lengthy memorandum describing the work of the 
association and making particular reference to 
the benefits which exhibitors derive therefrom. 
The BTHA set out a number of statistics regard- 
ing the visits to this country of foreign holiday- 
makers with particular reference to their atten- 
dance at cinemas and, on account of the fact 
that the BTHA is largely supported by voluntary 
contributions. suggested that exhibitors might be 
willing to make a contribution. The suggestion 
made was that such contribution might be on 
the basis of one-fifth Id. per seat which, it was 
stated, should produce approximately £2.500 (it 
is thought that this figure is a little on the high 
side). Your committee has had a lengthy dis- 
cussion on this subject but has been unable to 
reach any agreement on a basis whereby a con- 
tribution or contributions might be made. either 
direct by the CEA or by individual members. In 
this connection, your committee appreciates thar 
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whilst there will be some cinemas which 
benefit from foreign tourism, there would 
theless be a great number that do not so bene! 
Your committee finally decided to sugges! 
General Council that this matter shovid 
brought to the attention of members so th 
those cases where exhibitors might feel it was 
appropriate, due to their individual] position. \ 
make a contribution, they could deal with | 
matter on their own account. The address of 
the British Travel and Holidays Association 
Queen's House, 6465, St. James's Street 
London, S.W.1 

The president said that this matter had been 
discussed at some length by the commitice and 
it had eventually been decided to refer it to 
the General Council. 

R. H. Dewes was disappointed that the recom- 
mendation from the committee was not in 
stronger terms. The committee had indeed con- 
sidered the matter at some length but he had 
hoped for more than was contained in the report. 
The tourist trade in this country was of the 
greatest i rlance te the economy and his 
company felt that every cinema benefited directly 
or indirectly from such tourist trade. He hoped 
that members would not pass the paragraph over 
without due consideration in the light of their 
particular circumstances. The CEA was too 
important and prominent an association to 
always leave the paying to others. 

Wyndham Lewis thought that the method sug- 
gested was the only possible way of dealing with 
the matter. He doubted whether villages in the 
remoter parts of Wales could possibly benefit 
from the tourist trade but if any member felt 
he was helped by it, it was open to him to deal 
with the matter direct. (Received and adop‘ed.) 

H(a).—Your committee has considered a 
letter dated October 19. 1961. from the PRS in 
regard to the Cinema Tariff to apply from 
January. 1963. (Copy of such letter is 
attached.) At this early stage your committee 
is not proposing to make any extensive com- 
ment on the position save that it recommends 
the General Council to maintain its opposition 
as heretofore to any tariff which is based on a 
percentage of takings. whether at one per cent. 
or any other percentage. Your committee has 
formed a sub-committee consisting of the presi- 
dent, J. D. Richards, R. H. Dewes and the 
general secretary to go into the matter in detail 
ind to open discussions with the PRS. 


Coprright House. 
29-33, Berners Street, 
London, W.1. 
19th October, 1961. 
CINEMA TARIFF 
Pinkney, 

riest date on which application may be 
the Performing Right Tribunal to vary 
the 1 for c'nemas as laid down by them on 
6th April. 1961, is 6th April, 1962, while our 
agreememt with your Association (as modified by 
the Tribunal’s Order) remains in force unti] Sth 
January, 1963. Our Council is therefore of the 
op non that we should without delay commence 
negot'ations for the revision of the tariff as from 
6th January. 1963; and it is hoped that it will 
be possible for us to come to an agreement with 
ition and the AIC so that the official 
varia he Tribunal’s tariff will be little 
mor 1 formal’ty involving only the 
referenc w tariff to the Tribunal by the 
Socicty he two Associations assenting 

thereto 
The prex 


: ' 


lv failed produc 


your A 


ract has. as you know, com- 
< the result originally in- 
tended, i.¢., an annua! total NET UK cinema 
revenue for the So rot less than the total 
received for the 58. a'low'ng for closed 
cinemas. (See ou lated 9th November, 
1959, page 2) 

There appear to be a number of reasons for 
the heavy fall in our fees from cinemas: 

1. We were persuaded to allow your members 
a 74 per cent. diecount, and the AIC members 
S per cent., which has been altered by the 
Tribunal to a 7 per cent. flat discount for all 
cinerrnas 

2. Serious inaccuracies in the rewrns made by 
our Veensees, the errors being principally in the 
declarations of the number of performances, 
though there were aso numerous instances of in- 
correct (too low) declarations of seat prices. 
There were also (although this is outside the 
formula) many instances of complete omission 
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of all returns relating to non-cinema perform- 
ances such as popular concerts, also wrest! ng 
and boxing shows, dress shows, bingo sessions, 
etc., where music was used. To date we have 
audited the returns of 750 cinemas, and the result 
has been to increase our fees trom those cinemas 
by no less than 23 per cent. I have no details at 
the moment to show to what extent your 
Association's members are represemed in this 
figure of 750 cinemas. I can only say that the 
audit has been undertaken qu'‘te impartially with- 
out reference to whether or not the licensee was 
a member of your Association or of the AIC. 

I fear that I must conclude that, if errors in 
our cinema ficensees’ declaration of such magni- 
tude can be made under the present contract. 
we must assume that errors (in favour of our 
licensees) weve also made under the old contract. 
lt is impossible, therefore, to say to what extent 
the errors of today account for the fall in our 
total cinema revenue. 

3. We think we were right in the opinion we 
expressed to you and Mr. Richards during the 
negotiations for the present contract, which vou 
both strongly opposed, namely, that far more 
vacant seats at cinemas are found among the 
cheaper seats than among the more expensive 
ones, or, putting this another way, that the Board 
of Trade percentage of average adm‘ssions tat 
we use in the tariff formula is a substantially 
smatler figure than the average percentage of 
potential moneyhoiding capacity that the actual 
total of box-office takings represents, which of 
course is the percentage that we really needed 
for a formula that was supposed to estimate 
average takings. (See paragraph 3 of our letter 
dated %h November, 1959.) We think th's is 
indicated by the Board of Trade published figures 
showing the falls in the Board of Trade figures 
ol average attendances and gross box-office tak- 
ings since 1955. You will know that the fall in 
the average admissions is substantially more than 
the fal in the gross tak’ngs, and we do not think 
that the difference is solely due to increased seat 

rces. 

. 4. It is possible that the scale of percentages 
set out in the tariff of from 0.35 per cent. to 0 60 
per cent. has resulted in a lower overall average 
than the 0.5 per cent. that was intended. 

Our Counc! is of the opinion that the poor 
revilts of the presem attempt to est*'mate average 
takings at cinemas have emphasised the validity 
of the arguments that the Society advanced in 
eaclier years in favour of a tariff by which the 
fee would be assered for each cinema, as a per- 
centage of the REAL gross takings after deduct- 
ing Entertainments Duty and contributions to the 
Britsh Fim Fund 

It was made quite clear durirg the negotia- 
tions for the current contract that the excep- 
tionally low rates that were eventually written 
imo the contract were agreed to by us solely 
out of consideration for the extremely difficult 
financ'al pos't'on in whch large numbers of 
cinemas then found themselves. (See our let'e’s 
dated 14th July, 1959, and 13th November, 1959.) 
We made it equal'y clear that we could not be 
expected to continue this low rate after the con- 
clusion of the contract. A very large number 
of cinemas have closed since the heydays of 1951- 
4, and our Council is of the opinion that we 
must now negotiate on the bas’s that the un- 
econom'c cinemas have been eliminated and that 
those that remain, while they may not make 
profits equal to those of 1951-4, must neverthe- 
less be regarded as economic business proposi- 
tions. Accordingly the new tariff must have 
regard to the value of music to cinema exh’bi- 
tors, instead of being debased in the interests of 
those exhibitors. 

We firmly believe that music in cinemas has 
not only a’ways been undervalued in our tariff, 
but is more so now than heretofore. Many films 
explo the lar singers of the day—the 
teenagers’ idols—and interest in music, “serious 
and “ popular,” is much more widespread than 
in the past. As to the extremely low level of 
our present tariff, I need only remind you of 
my letter of 8th February, 1961, where I drew 
attention to the fact that for a particular plac 
the tariff produced a fee of 1%. Id. per annum, 
whereas our vil'age hall tariff would have pro- 
vided a fee of £7 8s. 6d. per annum. You know 
also how badly our tariff compares with 
rul'rg in Westen Europe. 

Much of what we thave said above about the 
reasons for the fall in our collections may > 
conjectural. What is not conjectural but a plain 
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fact is that the formula in the present contract 
has completely failed to achieve its object. Our 
Council has, therefore, reverted to its original 
p-oposal of a tariff expressed as 1 per cent. of 
the actual gross takings at cinemas, from admis- 
sions and from advertsing films, after deduction 
only of contributions to the British Film Fund 
Agency, with a m.n.mum of £10 10s, annum 
per cinema. This will avoid the difficulties of 
agreeing on what is a performance, of ascertain- 
ing the true average relation between box-office 
potential and average takings, and making proper 
allowances for reduced prices for children and 
for Old Age Pensioners. 


It wll also avoid much of the form-filling that 
we understand many cinema propcietors have 
disliked, but which is needed under the present 
contract to provide the Society with an accurate 
return of performances throughout the year and 
an accurate return of seat prices, inchuding the 
frequemt variations in prices adopted for special 


Films exhibited in premises that are not 
cinemas. As you know, Tariff C as now laid 
own by the Tribunal is headed :— 

“This tariff shall apply to cinematograph 
emertainments with or without a limited 
number of variety turns, also to concerts, at 
cinemas or other prem’ses at which commercial 
cimematograph entertainments regular'y take 
pace on not fewer than three days weekly for 
a period of not less than four months during 
the year.” 

I would not object to asking for the removal 
of the limitation concerning the number of per- 
formances if the new minimum of £10 10s. is 
incorporated in our agreement. You will 
remember that the minimum under the 1946 
tar'ff was £7, and £10 10s. is the appropriate 
figure today, allowing for the fall in the value 
of money. 

When you consider this proposal I hope you 
will bear in mind that our expenses in licensing 
cinemas have gone up quite substantially by 
what has been proved to be the absolute neces- 
sty for our conducting an aud't of our licensees’ 
figures; and this of course will be just as neces- 
Sary unde- our present proposal for a new tariff 
as a has been proved to be under the current 
tari. 

We propose that in the new agreement that we 
hope to make with your Association, the charges 
for concerts, bingo, etc., will NOT be specified, 
for it is wrong to have our conce*t tariff tied 
to a cinema agreement. As required by the 
tariff approved by the Tribunal, there will merely 

a clause in the licences requiring the ficensees 
to pay the fees under the approp‘iate tariffs. 
When discussing the revision of any of these 
tariffs with representative associations, we shal! 
of course give your Association the opportun'ty 
to be a party to the discussions if it is materially 
concerned, as it is, for example, in the case of 
popular concerts. 

I hope you will put these proposals before 
your General Council at its next meeting, and 
let us have an early rep'y. No doubt discus- 
sions will be necessary, and these should be 
arranged so that we avoid the long delays of 
he past, for our Counc’ is not prepared to be- 
come involved again in the difficulties we have 
experienced by allowing cinema proprietors to 
continue pe-forming our music after the expiry 
of their licence, merely pay'ng fees on account 
with an undertaking to furnish in due course the 
requisite particulars on which accurate fees can 
be ca'culated. Our Council fee's that 15 months 
should be ample time for us to reach an agree- 
ment for the necessary new tariff. 

Yours sincerely, 
H. L. WALTER, 
General Manager. 


The general secretary reporied receipt of a 
letter from the president of the AIC proposing 
that the CEA and AIC should enter into joint 
negotiations with the PRS. The General Council 
expressed the preference for the CEA to conduct 
its Own individual negotiations as hitherto. The 
council also reaffirmed its opposition to any tariff 
based on a percentage of actual taking. (Received 
and adopted.) 

(b) Your committee has also considered a 
further letter dated October 19. 1961. from the 
PRS regarding the tariff for concerts in cinemas. 
(Copy of such letter is attached.) In this case 
your committee has set up a sub-committee con- 
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sisting of the president, J. D. Richards, the 
neral secretary, and a representative of CMA, 
BC and Granada to examine the position and 
to open negotiations with the PRS. (Received 


and adopted.) é 
Copyright House, 
29-33, Berners Street, 
London, W.1. 
19th October, 1961. 
Dear Mr. Pinkney, 


CONCERTS AT CINEMAS 

With reference to my letter of today’s date and 
to my letters of May 4, 1960, and April 6, 1961, 
we are wriling to the principal promoters of 
concerts at cinemas reviving our proposal of 
1958 that for “ popular” concerts our fee shall 
be calculated as 4 per cent. of the actual tak- 
ings, while the fee for music at serious concerts 
will be calculated under our tar ff L, ie., the 
tariff which provides fees “ per item.” We have 
said that the revised scales of charges will come 
into effect at the end of 1962, when our contract 
with your association comes to an end. 

You are fully aware of the views held by my 
council concerning the superiority over all other 
methods of the principle of calculating our fee 
as a percentage of the actual takings, and I need 
not elaborate on this theme except perhaps to 
mention that as the music at these popular con- 
certs is almost 100 per cent. in the society's 
repertoire there is a very close analogy with 
the living stage where, as you know, the author 
of a play is almost invariably recompensed by 
receiving a share of the takings. 

It was a very great concession on our part 
to allow a very low tariff for these concerts to 
be made part of our 1959 agreement with your 
association—an agreement that was itself arti- 
ficially low because of our desire to continue to 
help the cinema industry in its difficult position. 
Popular concerts at cinemas were, however, 
according to our information, extremely well 
attended, and there was no logical justification 
why we should reduce our fees for these concerts 
merely because they were being held at premises 
that in respect of their main business were not 
doing well. 

Naturally, we shall be glad to have your com- 
ments on our proposal and to include you tn 
any discussion that may be arranged with the 
concert promoters. : 

Yours sincerely. 
H. L. WALTER. 
General Manager. 

(c) The PRS has recently instituted proceed- 
ings in the Divisional Court to quash the finding 
of the Performing Right Tribunal in the case 
initiated some while ago by the AIC relat ve 
to discount. The PRS is not objecting to the 
finding so far as it relates to discount itself, but 
is registering copes on to certain remarks in- 
cluded in the Tribunal’s Award deal.ng with 
percentage tariffs and duration of licences. Hav- 
ing considered legal advice which has been 
obta'ned, your committee considers it wou'd be 
in the best interests of members for the CEA 
to become a party to the proceed'nes in the 
Divisional Court and steps are being taken 
accordingly. (Received and adopted.) : 

I—Members from time to time receive 
approaches from local bodies and institutions to 
show, without charge. short films which have 
emanated from the Your committee has 
had some discussions with the Screen Advertising 
Association regarding this type of exhibition as 
it is strongly felt that the time has now come 
when financial recognition of the services given 
by exhibitors should be made in the same way 
as would be the case where space is taken in 
news rs, etc. In regard to this matter both 
the and the SAA are in full agreement 
and negotiations are now proceeding between 
the SAA and the COI on this subject. In such 
circumstances, your committee suggests that the 
General Counci] should recom | to members 
that whilst these discussions are going on mem- 
bers should not, under any circumstances, give 
individual agreement to showing of these 
films and should refer for clearance all requests 
for such showing either to head office or to the 
screen advertising contractor with whom they 
currently do business. It should be emphasised 
that the above applies only to films emanating 
from the COI. but as it is not always apparent 
that these films do so in fact emanate, exhibi- 
tors should refer any case in which they are in 
doubt on the lines suggested above. (Received 
and adopted.) 


J.—Your committee has received the report 
(copy attached) of the recent meeting in London 
of the Union Internationale de lExploitation 
Cinematographique. Your committee has con- 
graiulated the general secretary on his appoint- 
ment as president of the Union and is askin 
that further investigation be carried out .n regard 
to the matter referred to in paragraph B (ii) of 
the report concerning the ravellicts inflatable 
Cinerama. 

The General Council congratulated the general 
secretary on his appointment as president of the 
UIEC. (Received and adopted.) 


REPORT OF MEETING OF UIEC 


A.—The half-yearly meeting of UIEC took 
place in London during the period October 18-21, 
1961, when the CEA acted as host. At the first 
session, a number of tributes were paid to the 
late E. J. Hinge, and thereafter the CEA general 
Secretary was elected president of the Union to 
fill the vacancy which had been caused by Mr. 
Hinge’s death. 

B.—Amongst the items discussed during the 
sessions were the following :— 

(i) A good deal of time was taken up on the 
subject of copyright. The Internationa] Copy- 
right Committee is presently considering the 
formulation of a draft Internationa] Convention 
dealing with rights in cinematographic works and 
ail interested national bodies have been watching 
its deliberations. The particular point which was 
most fully discussed rented to performing rights, 
particularly so far as these might come into 
existence and be legally recognised beyond the 
rights of musical composers as at present operat- 
ing in most countries. The view of the Union 
is that while there may be some historical reason 
for performing rights in music having become 
separately recognised, due possibly to music in 
the early days of the cinema being separately 
presented, any attempt to extend exhibitor 
recognition to owners of other performing rights 
should be whole-heartedly resisted. The policy 
of the Union, therefore, is that it should be the 
responsibility of the producer of the film to 
collect in all rights and when licensing a film 
to the exhibitor to be in a position to secure 
to the exhibitor all rights except possibly in 
regard to music. 

(ii) Continental exhibitors are expressing 
much anxiety regarding the activities of 
“Europe No. 1 "—this is a travelling inflatable 
Cinerama. Apart from the fact that this form 
of entertainment is apparently enjoying some 
taxation advantages in some countries, it is felt 
that it is likély to give the cinema a bad reputa- 
tion from the point of view of the safety and 
welfare of the public. There have a rently 
already been two incidents in France where, as 
a result of storms. the cinema has been wrecked, 
and each country has been asked to investigate 
the position of this type of entertainment in its 
own area. ; - 

(iii) Some countries are expressing concern as 
to the awards given to films at iilm festivals. 
They say that patrons attach importance to 
festival awards, but in recent times many awards 
have been given to films which have no commer- 
cial value which, in turn, damages the commer- 
cial cinema. There is to be a discussion with 
the international producers on this subject so 
that consideration can be given to the possibility 
of two “ Grand Prix” being awarded, one for 
the best commercial film and one for the best 
festival film. It is also to be suggested that 
exhibitors should be more closely integrated in 
festival selection committees and juries. 

(iv) A lengthy discussion on the subject of 
toll-television took place, consequent on one 
country asking the Union to give guidance to 
nationa) associations as to policy. It was even- 
tually agreed that at this stage there would be 
difficulty in reaching agreement on a common 
policy for all countries; a useful exchange of 
views and information, however, took place and 
the position will be kept under review. 

(vy In regard to the Common Market. a small 
sub-committee has been set up to examine the 
likely effect of the Common Market on film 
exhibition throughout Common Market countries 
and to present a report to the next meeting in 
the spring of 1962. 

C.—As stated above, the CEA acted as hosts 
to this meeting. Many expressions of apprecia- 
tion were received from delegates of all the 
arrangements that had been made, not only in 
relation to the meetings themselves, and the 
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interpretation facilities, but also in regard to an 
extensive social programme. In this connection, 
the CEA would wish to record its thanks in a 
number of directions for generous hospitality 
extended to the delegates. fn particular, refer- 
ence should be made to entertainment given by 
The Rank Organisation, Associated British 
Picture Corporation, J. Lyons and Co., and the 
News and Specialised Theatre Group of the CEA. 


CHILDREN’S FILM FOUNDATION 


The President reported that the CFF had 
asked for a 10 per cent. rise in its allocation 
of funds from the British Film Fund Agency 
The allocation had remained at £125,000 per 
annum. since 1953/54 and the increase was asked 
for to meet the increased cost of production now 
gr ; c 

i¢ Gener! Council agreed to support to 
Board of Trade the increase requested. ois 


TOLL TELEVISION 


The General Council received a report from 
a oo gp geen Pong up on instructions of the 
ouncil to consider future licy in rel 
to toll-television aire wet 
A number of views 


and opinions were 


expressed on the contents of the report and it 
was eventually agreed to defer discussion to the 
next meeting of the executive committee so that 
oe time — be given to the consideration 
°o © report, the committee to report back to 
the General Council at its next meeting. 


IMPORTANT FILMS—EXTENDED 
RUNS 


H. Elton moved the following 

from the East Midlands branch : 
“That this branch views with concern the 
forced conversion of cinemas to purposes other 
than those on which the industry relies and 
considers that the extended run in large centres 
is &@ contributory factor to this trend, and 
therefore feels it to be advisable for the joint 
committee of the CEA and KRS seriously to 
consider how a better and earlier supply of 

the more publicised pictures could 
channelled to subsequent run and smaller situa- 
tions for normal playing time in order to 
maintain public interest in keeping these 
cinemas open as cinemas,” 

Mr. Elton said it was a well known position 
that a large number of smaller cinemas were 
finding that the pictures which made the news 
were not availible to them at all, or in many 
cases, not until the publicity value and to a 
certain extent the patronage value of the films 
had been exhausted. There was a time when 
every cinema in every village and hom +t hed 
the cream of the industry's product but this was 
not now the case. The branch considered that. 
provided it did not infringe on the rights of 
individual trading between exhibitor and dis- 
tributor, the joint committee of the CEA and 
KRS should examine ways and means whereby 
the littke chap might be in a position to say 
“ these big pictures are coming to play here.’ 
He could then possibly stay in business and not 
consider converting his cinema to other uses. 

C. Shaveero seconded the resolution. 

R. C. Hill had instructions to speak on this 
subject. Members of the Devon and Cornwall 
branch felt that this practice was bearing very 
hardly on the small people. There were quite 
sizeable situations in the branch that were unable 
to play “ The Guns of Navarone” and “ South 
Pacific” because of blanket bars. 

H. Griffiths had found that the same thing 
applied in the Northern branch. 

T. Massicks supported the resolution and, at 
the same time. inquired when the findings of 
the Third Release Working Party were likely 
to be available. 

A. G, May also stated that similar difficulty 
was experienced in the Birmingham branch, and 
had in fact made representations to the major 
circuits as it was feared that the present barring 
structure would break down. The Rook Orgon- 
isation had. however. preferred to maintain the 
status quo in its own interests. 

J. - Davies was sure that all would 
sympathise with the resolution but suggested, in 
the light of past experience, that r. Elton 
should get out svecific instances of situations 
where important films were not available as such 
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RENTERS’ NEWS 


~continued from paga 14 


Paramount has seven 
lined-up 


PARAMOUNT has seven pictures either shoot- 
ing or on the immediate filming schedule to en- 
sure a continuous flow of production over the 
Christmas and New Year period. 

John Ford's “The Man Who Shot Liberty 
Valance” is now before the cameras with John 
Wayne and James Stewart. 

Melville Shavelson’s “ The Pigeon that Took 
Rome unit has returned from exterior work 
in Italy and is filming on the sound stages with 
Chariton Heston, Elsa Martinelli and Harry 
Guardino. Shavelson is producing and directing. 

Hal Wallis's “A Girl Named Tamiko,” star- 
ring Laurence Harvey, France Nuyen, Gary 
Merrill and Miyoshi Umeki, is filming under the 
direction of John Sturges. 

Next will be “ It's Only Money,” starring Jerry 
Lewis and produced by Alex Gottlieb with 
Gordon Douglas directing. 

In January, production will start on the Jack 
Rose comedy, “ Who's Got the Action,” star- 
ring Dean Martin, Lana Turner, Eddie Albert, 
ind Nita Talbot, with Daniel Mann directing: 
‘My Six Loves,” starring Debbie Reynolds, to 
he produced by Gant Gaither; and the Perlberg- 
Seaton drama, “The Hook,” which George 
Seaton will direct 


Vatican approval for 
‘King of Kings’ 


CARDINALS, bishops, Vatican state depart- 
ment representatives and other high Vatican 
authorities have given Samuel Bronston’s “ King 
of K ngs” their unanimous consent as a film 
contribution to Christianity and to mankind and 
have promised it their full support 

The approval! of the Vatican authorities was 
fully reported in Rome newspapers and was 
cabled to Bronston last week 

John Swain, Vicar Genera! of the Jesuit Coun- 
cl, has also stated “King of 
Kings and has critic’sed attacks made on the 
film and the producer which appeared recently 
n certain American magazines 


his aporoval of 


In addition to the approval expressed by these 
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authorities and by thousands of churchmen of 
all denominations, Bronston has also rece \ed a 
letter from the Protestant Council of the City of 
New York congratulating him on the picture and 
adding its recommendation to its 1,700 member 
churches. 

The letter states: “The overall effect of the 
picture is moving and inspring. We anticipate 
that the churches, their members and the com- 
mittee at large, will support this picture not only 
now but for many years to come.” 


BLC competition for 
‘Dolce Vita’ 


A COMPETITION has been arranged by BLC 
in 14 London local newspapers in connection 
with the London release, starting next week, of 
Federico Fellini's “La Dolce Vita.” 

Winners will be wined and dined at one of 
London's newest restaurants. 

“La Dolce Vita,” a Columbia presentation 
released in this country through BLC, stars 
Marcello Mastroianni, Anita Ekberg, Anouk 
Aimee and Yvonne Furneaux. 


Midnight preview for 
‘Best of Enemies’ 


TWO Columbia releases are to have West End 
launchings next month. 

“La Verite” (“The Truth”), the Raoul J. 
Levy production, which Henri-Georges Clouzot 
directed with Brigitte Bardot starring, has a dual 
opening at the Columbia and Curzon theatres on 
December 1. 

“ The Best of Enemies,” the Dino de Lauren- 
tiis comedy production, which stars David 
Niven and Alberto Sordi, is to open at the 
Odeon, Leicester Square, on December 7. Kk 
will also have a pre-opening midnight preview 
for show business people at the same theatre 
on Saturday, December 2. 


Horror record 


FOLLOWING its record-breaking run at the 
Essoldo, Bradford, RFD's re-issue horror pro- 
gramme “ Dracula” and “The Mummy” has 
now broken the all-time UI record at the Essoldo, 
Portsmouth, the company reports. Big business is 
also reported for the programme at the Odeon, 
Cardiff. 


CEA GENERAL COUNCIL—continued 


specific cases would carry more weight with the 
KRS than generalisations. 

R. H. Godfrey said that naturally those enjoy- 
ng bars wanted to keep them whilst those 
barred wanted to get rid of them, but bars were 
being extended well bevond the normal barring 

od and surely some measure of agreement 
uuld be obtained from the KRS on this posi- 

) Everyone was comolaining thet the owhblic 
only went to the cinema occasionally nowadays 

i of regularly as previously and in his 
opinion this was in a large measure due to the 
key centres playing the main films until they 
were exhausied to the detriment of the subse- 
quent runs and smaller halls. 

M 5 mpeer¢ 
" matter of bars 
issued in 


Gid not think this was entirely 

For example. a film would be 
the West End of London and then be 
allowed to play in bie centres. It was then 
allowed to die and about nine months after 
London West End run it went out on London 
release. Eventually it would reach the provin- 
cial centres and the ordinary small exhibitor 
would finally get it about two years later. 

The president agreed that the matter be 
referred to the joint committee of the CEA and 


KRS and hoped that specific instances, as sug- 
gested by J. W. Davies, would be provided to 
support the case. ‘ 


NEW MEMBFRS 
New members were elected and alterations in 
representatives were agreed as set out in the 
ballot list dated November 15, 1961. 


NEXT MEETING 


It was agreed that the next meeting of the 
executive committee be held in London os 
December 13. 


THIRD RELEASE WORKING PARTY 


J. B. Cheetham slo inquired whether the 
General Council would be receiving the report 
of the Third Release Working Party at its meet- 
ing. Whilst the discussions were taking place 
the third release had more or less folded up. 

The v'ce-president, who was a member of 
the working party. stated that a number of meet- 
ings had taken place and a great deal of work 
had already been done, and he thought that 
within a few weeks the working party would be 
submitting a report to the associations interested 
in the matter. 


Stanley Kramer to 
attend premiere 


STANLEY KRAMER, producer of “ Judg- 
ment at Nuremberg” for United Artists, will 
attend the world premiere in West Berlin on 
December 14. 

Tomorrow (Friday) Al Horwitz, Kramer's 
publicity director, arrives in London from the 
U.S on a four-day visit. 

The picture, which will have its British 
premiere at the Leicester Square Theatre four 
days after the Berlin opening, stars Spencer 
Tracy, Burt Lancaster, Richard Widmark, 
Marlene Dietrich, Maximilian Schell, Judy 
Garland and Montgomery Clift. 


Anglo ‘Terror’ film 
gets West End run 


THE new American Technicolor “terror” film, 
“The Pit and the Pendulum,” which Anglo is 
releasing, will open at the London Pavilion for 
a season on Friday, November 24. 

This X certificate picture is based on the story 
by Edgar Allan Poe, and is set in 16th-century 
Spain. 

Vincent Price plays a mentally tormented 
nobleman who is slowly driven to insanity and 
meets death in a castle torture chamber. Bar- 
bara Steele is his wife who haunts him after 
death. 

The supporting feature is ‘ Clue of the Silver 
Key,” one of the Edgar Wallace series, which 
stars Bernard Lee, Lyndon Brook and Finlay 
Currie. 


Warner deal with 
Da Costa 


A CO-PRODUCTION deal has been signed 
hetween Warner Bros. and Morton Da Costa's 
Belgrave Enterprises to make a comedy which 
Da Costa will produce and direct. 

He is at present editing and scoring “ The 
Music Man” which he produced and directed 
from Meredith Willson’s musical. 

Casting of the four major feminine parts in 
Warner's “The Chapman Report” has beer 
completed with the signing by Richard Zanuck 
of Claire Bloom. 

This ends a long search for an actress to 
play the main dramatic role in the Technicolor 
film based on Irving Wallace’s novel. 

Other starring roles in the picture are taken 
by Shelley Winters, Jane Fonda, Efrem Zim- 
balist Jr.. Ray Danton, Andrew Duggan and 
Glynis Johns. 


Success for ‘Guns’ in 
Norway and Sweden 


CARL FOREMAN’S “The Guns _ of 
Navarone”™ for Columba has taken 150,000 
krona in its triple engagements at the Royal, 
Roxy and Vctoria theatres in Stockholm, estab- 
Eshing an all-time record for the first week of 
any picture released there 

In Oslo, Norway, the film, which stars 
Gregory Peck, David Niven, Anthony Quinn, 
Stanley Baker, Anthony Quayle, James Darren, 
Irene Papas and Gia Scala, took 45,000- krone 
at the Klingenberg theatre, ach’eving 100 per 
cent. capacity takings for a week. 

“The Guns of Navarone” was directed on 
location ‘n the Greek Isles by J. Lee Thompson. 
Executive producer Carl Foreman wrote the 
screenplay based on the book by Alistair Mac 
Lean. 
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Your fast-sellers for _@ the festive season! 


THE MOST-WANTED ITEMS AT YOUR KIOSK! Send this coupon for full details to: 


During the Festive Season just ahead— an 0 Cae re, 
and all through the year—these delicious crisp London, SE5. Phone: RODney 5432 (5 lines) 
and flavourful nuts are your star turns. 


All the tempting varieties THE WORLD’S | NAME...... 
shown here are available in 4 oz. and ADDRESS..... 
8 oz. sizes. All carry extra generous FINEST 
terms of sale that make them your profit leaders D 
SALTED NUTS 
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Big crowds gathered outside the Odeon, Woking, to see the celebrities arrive for the 5..4 rewpening of the theatre. CMA had closed the Odeon for two 

weeks while extensive modernisation work was carried out. Heading the guest jist were stars Robert Beatty, Janette Scott and Jackie Rae, Kieron 

Meore and Jean Clarke, who all made personal appearances on the Odeon stage. Providing a touch of West End glamour for the occasion were six top 

medels who also paraded on the stage. Trumpeters of the Metropolitan Police Eand heralded the arrival of the stars and local Territorials and Army 

Cadets formed a guard of honour. Kieron Moore, Robert Beatty, Janette Scott and Jackie Rae were among the first to see the special edition of the 
Evening Standard produced for the event 


CMA REOPENS WOKING ODEON 


Above: Robert Beatty with the Odeon manager, A. F. Gordon Jefferies; Robert Beatty is welcomed by John Behr, John Read and John Van Praagh of 
CMA; Jean Clarke on stage with CMA regional manager John Read. Below: Kieron Moore, model Anne Marie, Councillor T. Leam, chairman of Woking 
Council, and Mrs. Leam, and Robert Beatty; five of the West End models 
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A NEW LOOK is to come to Hammer pro- 
ductions. DOWN goes the number of films to 
be produced next year. UP goes the quality, 
budget, and scope of those which will be made. 

This is the new trend that has emerged follow- 
ing discussions between Col. James Carreras 
with Columbia and Universal International. 

Back now in London he says that Hammer 
will make only four pictures for Columbia next 
year, and one for Universal. 

But all will be aimed at the 
market. 

Says Carreras: “ There are only two types of 
pictures taking money today. They are the 
multi-million spectaculars and the gimmick pic- 
tures. 

“ You make a straightforward picture todey 
and nobody wants to go to see it. And the 
circuits don’t want to book it either. 


international 


Rising costs 


“ All the time costs are rising and it is no 
longer economic to make certain types of pic- 
tures. One, for example, which cost £90,000 
four years ago, would now cost £130,000. 

“Tt used to be one of the cries of Hammer 
that we would not go into the bigger picture 
bracket. But now the time has come to change 
the policy to suit changed condit‘ons.” 

But this change need not bring alarm to the 
studio staff at Bray. In fact Carreras emphasises 
that making four or five big pictures a year 
would take just as long as making eight or 10 
smaller . productions. So the staff can rest 
assured they won't be slack. 

From the production point of view it will 
mean, however, that much more time will be 
spent in the preparation and planning of sub- 
jects. 

First picture with the new look will be a 
remake of the classic thriller “The Phantom of 
the Opera.” It started production this week 
with Anthony Hinds producing and Terence 
Fisher directing. Herbert Lom has the role 
created by the late Lon Chaney in the silent 
version and later played by Claude Rains. 
Heather Sears follows the footsteps of Mary 
Philbin and Susanna Foster. 

Budget? £400,000—which makes it the most 


by JOHN CHAMP 


expensive to come from Hammer 
Universal International will release. 

The four picture deal for Columbia is to re- 
make “ The Dark House” with William Castle, 
who made the original; Alun Owen's play “ The 
Ruffians,” about hooliganism in_ Liverpool; 
* Maniac,” and “ One More River.” 

Carreras candidly admits that in the past the 
emphasis on keeping the stud'os busy may “ have 
led us into making pictures a little too hur- 
riedly,” 

Now, when pictures seem to fall into two 
categories—big hits, or big flops—with very few 
falling in between, quantity production seems to 
be an open invitation to failure. 

And Hammer don’t intend making bad risk 
films just to keep the numbers up. 


+ + + 


OVER here from America to make his first 
full British production is Arthur Hornblow jnr., 
the distinguished producer whose credits include 
“ Oklahoma ” and “ Witness For The Prose- 
cution.” 

He’s now making “The War Lover” at 
Shepperton with Philip Leacock directing. 

The film is based on John Hersey’s best sell- 
ing novel, and stars Robert Wagner, Steve 
McQueen and Shirley Anne Field. 

Backcloth of the film is one of the American 
war-time air bases in Britain. 

The RAF is giving Hornblow every co-opera- 


so. far; 


STAR TRIO 


Out at Bovingdon airfield Steve McQueen, 
Robert Wagner and Shirley Anne Field, 
have been shooting locations for the 
Columbia British production, “ The War 
Lover.”” Arthur Hornblow jnr. is producing 
and Philip Leacock directing the film, which 
is being made from the best-selling novel by 
John Hersey 


tion for the flying sequences, which makes him 
very grateful. For he wryly recalls the last time 
he was here—to shoot locations for “ Witness 
For The Prosecution.” 

On that occasion he was allowed to shoot in 
the Inner Temple. But the law jibbed at letting 
him film in the Old Bailey. So he had to build 
a replica in Hollywood. This time his only 
problem has been persuading the girls in the film 
to change their present hairstyles for the page- 
boy and other fashions that were all the sage in 


1943, 
+ + + 

JOHN and James Woolf have paid £45,000 for 
the screen rights Of John Braine’s sequel to 
“Room At The Top.” 

The new novel, as yet untitled by the author, 
will be published carly next year. The film 
version, which will again star Laurence Harvey 
continued on page 30 


STUDIO FILM 
LABORATORIES L 
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SCIENCE FICTION has been 
neglected by the ITV companies. 
last five years mot more than a handful of play 


very 


“ Quatermass ” 
“ A for Andromeda.” 

However, in 1962 ABC will offer an hour-long, 
science-fiction drama each Saturday. This pro- 
ject Was initiated by Howard Thomas and has 
been passed to Sydney Newman, supervisor of 
ABC drama. 

Acting as script editor of this new series will 
be Irene Shubick, story editor for “ Armchair 
Theatre" for the last two years and documen- 
lary scriptwriter in America and this country 
before that. 


Best authors 


Miss Shubick is purchasing short science-fiction 
stories from the best authors in the business, and 
she is assigning some of Britain's top dramatists 
to adapt the yarns for television. 

Clive Exton, already working on a John Wynd- 
ham story, is Only one of the successful “ Arm- 
chair Theatre dramatists who will be handling 
these assignments. 

Miss Shubick told me: “ We don't wish to 
make this series into another adventure type 
show, That is why we are selecting the best 
and most imaginative dramatists to adapt these 
SLOT i€s, 

“ Our own * Armchair Theatre’ will probably 
handle a number of the plays, which will all be 
given the production values associated with Sun- 
day night drama. 

“ We haven't yet worked out a title for the 
stories nor are we sure whether it will have an an- 
thology pattern or a regular series of stars acting 
in the various plays.” 

This is Miss Shubick’s first solo project with 
ABC. She has been joint story editor with Peter 
Luke for “ Armchair Theatre " for the past two 
years 

A quiet, level-headed girl with an unusually 
relaxed air for a television executive, Miss Shu- 
bick seeks individuality and sincerity in writing. 

“Too many writers try to copy something 
they have seen and liked about another play on 
television,” she said. “ Agents send in material 


by TONY GRUNER 


that is rarely usable, That is why’ we prefer to 
initiate subjects or ideas for plays with some of 
our contract writers.” 

Miss Shubick admits that she enjoys working 
for ABC principally because of the freedom that 
a story executive is given in Newman’s depart- 
mem and for the dedication of the supervisor 
himself. She has never desired to write an 
“ Armchair Theatre ” play but would personally 
prefer to handle documentaries or to go into the 
feature film industry. 


She is one of the few women executives in 
the business who has worked in American and 
Canadian television as a writer before com‘ng 
to Britain. Evacuated to the States during the 
war, she was a script writer for Encyclopaedia 
Britannica until family seasons brought her back 
to London. 

Freelance scripting for Associated-Rediffusion’s 
“ This Week" and some children’s programmes 
were followed by a first episode and format for 
a children’s serial which was sent to Sydney 
Newman. it was a costume drama and New- 
man, who prefers leaving that type of play to 
the BBC, decided not to produce it, Miss 
Shubick was, however, paid for the script and 
was persuaded to join ABC as story editor, 

Apart from encouraging writers, submilting 
ideas for them to work on, Miss Shubick also 
does a little doctoring for the department. 

ABC recently purchased Rod Serling’s 90- 
minute play about trade unionism in the States, 
“The Rank and Filer.” Miss Shubick brought 
it down to a crisp 54 minutes which was sent 
to Serling for his comments 

An enthusiastic telegram, congratulating “Arm- 
chair Theatre’ was the surprising result. 

“The Rank and Filer ” has already been taped 
and is regarded by everyone at Teddington 
Studios as something special. Ik will be trans- 
mitted as soon as the present industrial dispute 
in the industry has been solved. 

Meanwhile, Miss Shubick is happily moving 
in the eerie world of the twilight zone. But only 
writers with something special to say in Sci-Fi 
need ring the studios. 


- + + 


THE director general of the British Broad- 
casting Corporation, Hugh Carleton Greene, gave 
the tv industry a lesson in drum-beating, when 


KIA-ORA 


GOLDEN ORANGE 


1’. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


he spoke as guest of honour at a luncheon 
thrown by the National Broadcasting Company 
in New York last week. 


Carleton Greene was obviously backing the 
present BBC drive to secure more co-productions 
between the Corporation and the networks. He 
not only blew the BBC's trumpet loudly but 
had no hesitation in criticising some of the 
statements of his ITV competitors. 

Said he, on alleged US difficukies in under- 
standing British accents: “I hope that BBC 
programmes, which have already made some 
impact on this side of the Atlantic, will come 
during the next few years to play as big a -part 
here as your programmes do with us. I know 
you worry sometimes about whether your audi- 
ences can understand the British accent. Alec 
Guinness and Laurence Olivier seem to get along 
all right, and so did Richard Burton in the 
‘Valiant Years.” I hope anyway that this audi- 
ence can understand me.” 


On the popularity of BBC programmes the 
director-general had this to say: “Our enter- 
tainmemt programmes include what we regard 
as the best products of American television and 
for one reason or another, in spite of compe- 
tition, we seem to have the opportunity to get 
the best. But most of our entertainment we 
produce ourselves. 


“We are currently producing four comedy 
series each week; most of England’s best known 
comedians work for the BBC and indeed. became 
famous as a result of the BBC radio and tele- 
vision programmes. 


“Three of the current top comedians, for 
example, Tony Hancock, Eric Sykes, and Charlie 
Drake, each have their own regular television 
shows, which attract regular audiences of any- 
thing from 10 to 17 million viewers. 


“We regularly produce other immensely popu- 
lar light entertainment shows—* The Black and 
White Minstrel Show,” which recently won the 
world’s top flight entertainment award, the 
coveted Golden Rose, at Montreux in Switzer- 
land. 


Audiences 


“We mount in our dozen or so studios over 
300 dramatic productions each year. Many of 
the plays last 90 minutes or more, and hold 
regular audiences of between six to 10 million 
viewers. Our Simenon series, ‘ Maigret,’ for in- 
stance, pulls in 10 million viewers each week 
—about the same as we gei for ‘Perry Mason.” 


“But I don’t want to leave you with the 
impression that our output is entirely entertain- 
ment. We have a tremendous range of pro- 
grammes designed to educate or to inform— 
but usually, I hope, to educate or inform in an 
entertaining way. When we do go all out for 
sport and entertainment, as on Saturdays and 
public holidays, we have the majority audience 
—sometimes overwhelmingly so—simply because 
we do these things better than our competitors.” 


And on future relations with the American 
industry: “ We see our new television centre as 
the source of electronically produced programmes 
for the whole world. The United States has an 
undoubted lead in the provision of filmed pro- 
grammes. We aim at something like a similar 
lead in programmes made with the electronic 
camera. 


“We have been delighted to see the success 
which some of our programmes like ‘An Age 
of Kings,’ ‘On Call to a Nation,’ ‘ Face to 
Face,’ and ‘ The Third Man’ (the last. of course, 
on film) have had in the United States. 


“Our hope is that they have helped to kill 
the old idea that the British can only copy the 
American product and that our writers, pro- 
ducers and directors have no idea of pace.” 
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—continued from page 10 


The Innocents 


Twentieth Century-Fox. British (X). Cinema- 
Scope. Featuring Deborah Kerr, Martin 
Stephens and Pamela Franklin. Produced and 
Directed by Jack Clayton. Screenplay by William 
Archibald and Truman Capote. Director of 
Photography, Freddie Francis. Music by Georges 
Auric. | minutes. Release December 11, 1961 


_GRIPPING, thoughtful and tremendously fas- 
cinating mystery melodrama, brilliantly adapted 
from Henry James's eerie essay in the macabre, 
“The Turn of the Screw.” Pivoting on a lonely 
mansion during the leisurely horse and carriage 
days, it concerns a beautiful and intelligent 
pours governess who takes charge of a small 

yy and girl, only to find that terrifying evil 
spirits lurk behind their angel faces. D ah 

err plays the dumbfounded and rified gover- 
ness, and Pamela Franklin and Martin Stephens 
are the bedevilled youngsters, and the three, 
superbly directed by Jack (“‘ Room at the Top”) 
Clayton, lift the horrific into the top bracket. 

If it doesnt set the headlines and the screer. 
alight nothing will. Outstanding British thriller, 
particularly for good- and high-class halls. 


_ Story.—Miss Giddens, an educated and attrac 
tive young woman, is engaged by a pre-occupied 
gentleman of means as governess to his small 
niece, Flora, and her brother, Miles. On arriv- 
ing at the children’s somewhat forbidding and 
remote country home, Miss Giddens is warmly 
welcomed by Mrs. Grose, the buxom house- 
keeper. Miss Giddens learns that Miles has been 
expelled from a boarding school because he is 
a danger to others, but his good looks and 
impeccable manners disarm her. Flora, too, has 
charm and seeming innocence, and she and her 
brother are definitely devoted to each other. As 
the weeks , Miss Giddens discovers that 
Quim, the formidable family butler, was found 
dead by Miles one night, and that Miss Jessel, 
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the previous governess, loved Quint, though he 
treated her atrociously, and subsequently died 
of grief. Later, Miss Giddens believes s has 
seen both Quint’s and Miss Jessel’s ghosts and 
is certain the children have, too, but they stren- 
uously deny it. The idea that Quint and Miss 
Jessel are meeting again in this world through 
Miles and Flora possesses Miss Giddens and 
at the finish Miles, completely overcome by 
hysteria, dies in Miss Giddens’s arms. 

Production.—The picture, a carefully calculated 
and cleverly executed thriller, elevates ** haunted 
house’ melodrama to a dizzy, nay, hair-raising, 
pinnacle. It subtly plays on the imagination and 
emotions, yet not until Miles plants a <iss on 
Miss Giddens’s lips which displays passion far 
beyond precocity is the key to the horrifying 
machinations apparent. Deborah Kerr contributes 
a marvellous performance as the frightencd and 
bewildered Miss Giddens, Pamela Franklin, who, 
by the way, has never acted before, excels as 
Flora, and Martin Stephens is responsible for a 
veritable tour de force as Miles. Peter Wyngarde, 
Clytie Jessop, Megs Jenkins and Michael Red- 
grave are Quint, Miss Jessel, Mrs. Grose and 
the uncle and they too, meet every demand. 
Director Jack Clayton and ace cameraman Fred- 
die Francis have handled the script and cast 
magnificently and the upshot is terrific Grand 
Guignol. It not only rivets the attention while 
it unfolds, but will have both men and women 
hotly debating its creepy whys and wherefores 
long after they've left the theatre. 


Points of Appeal. — Engrossing story, tremen- 
dous performances by Deborah err and juven- 
iles Martin Stephens and Pamela Franklin, “ in- 
spired”’ direction and photography, first-rate 
musical score and obvious exploitation angles. 


Petticoat Pirates 


Warner-Pathe. British (U). CinemaScope. Photo- 
graphed in Technicolor. Featuring Charlie Drake, 
Anne Heywood and Cecil Parker. Produced by 
Gordon L. T. Scott. Directed by David 
MacDonald. Screenplay by Lew Schwarz. 
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Director of Photography, Gilbert Taylor. Musical 
Director, Stanley Black. 87 minutes. Release 
December 25, 1961 


BRIGHT AND BREEZY “ anchor’s aweigh,” 
approached from the distaff side and magnifi- 
cently photographed in CinemaScope and Techni- 
color. It’s about one hundred and fifty Wrens 
who, infuriated because they've been turned down 
for high seas service, rebel, commandeer a war- 


ship and show their mettle during NATO 
manoeuvres. There is, needless to say, an odd 
man out and he, played by Charlie Drake, cuts 
many wild capers before the romp reaches 
harbour. Anne Heywood has definitely got what 


it takes as the Wren leader, while other comely 
lasses occupy the wardroom and the lower deck. 
There is plenty of clean fun, presented against 
authentic battleship backgrounds and marvellous 
panoramic sea “ shots.” Fhe staging is worthy of 
a great epic. good British light 
booking. 

Story.—Wren Officer Ann Stephens and the 
girls under her seethe when their application to 
serve On the high seas is rejected. At the first 
opportunity, they raid HMS Huntress, a frigate, 
and assume command, but Seaman Charlie, 
God's gift to the boiler room, is caught spying 
and prompily locked away. He eventually escapes 
in a laundry basket, is wheeled into the girls’ 
dormitory and masquerades as a Wren, but 
doesn’t keep up the deception for long. Ann 
orders Captain Michael Patterson, the other 
officers and the crew of the Huntress to their 
uarters and Charlie's among them. On learning 
that the Huntress has been stolen, the C-in-C 
sends Lieutenant Robertson of HMS Taverner to 
bring the rebe! ship back. Shells are fired across 
the Huntress’s bows, but the girls reply with 
deadly accuracy. Ann decides that the Huntress 
shall participate in exercises between the British 
and American Fleets, The American C-in-C 
panics when the Huntress lets 4 dead-on 
torpedoes and the British triumph. na gale 
rages and the Wrens land in the sick bay and 
radio for help. The sea battle of the sexes ends 
even, and Anne and Michael presumably marry. 


naval Very 


Production.—The picture, which has novel 
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“ book-ends,” tells an ingenuous yarn, but 
resourceful team work scra most of the 
barnacles from its script. face Charlie 
Drake has 4 cut at practically everything, includ- 
ing female impersonation, as Charlie and makes 
a competent master of ceremonies. Anne 
Heywood, Cecil Parker, John Turner and Thorle 
Walters seldom let up as Ann, the British C-in-C, 
Michael and Robertson, and the supportin 
Wrens, often seen in their undies, are nothing i 
not comely. The inspiring “ shots” of “ iron- 
clads " riding the waves are, however, the most 
eye-filling. Talk about using a steam hammer to 
crack a nut, here the British Fleet is employed 
to crack predictable jokes! 

Points of Appeal.— Wholesome fooling, popular 
star, first-rate team work, authentic backgrounds, 
CinemaScope, Technicolor and U certificate. 


In the Doghouse 


Rank. British (U). Featuring Leslie Phillips, 
Peggy Cummings and James Booth. Produced by 
Hugh Stewart. Directed by Darcy Conyers. 
Screenplay by Michael Pertwee. Director of 
Photography, Alan Hume. Music by Philip 
Green. 93 minutes. Release December 25. 1961 


ROLLICKING “clinical” comedy, with a 
sharply contrasted West End backdrop. It covers 
the wild adventures and misadventures of a 
conscientious veterinarian who buys a down-at- 
heel London practice, gets pushed around by an 
utterly a “old school chum” and 
frequently lands flat on his face, but finally and 
riotously prove that honesty pays. A hand- 
picked cast, headed by Leslie Phillios and James 
Booth, great as the laughably ill-matched antago- 
nists, and an astute director enthusiastically 
exploit the bright and novel central idea and the 
upshot is a brisk succession of hilarious situa- 
tions, artfully laced by popular sentiment. A 
certain cure for the blues, the film should act 
like a “Bob Martin's” on jaded box-offices. 
Capital British light booking. 

Story.—Jimmy Fox-Upton, student at the 
Central Veterinary College, London, suffers from 
examination nerves and takes cight shots at his 
“ finals ” — Bob Skeffington, 
Jimmy's debonair tival, cheats and qualifies the 
easy way. Jimmy purchases a rickety practice in 
Lower ravie, but Mr. Ribart, the 
owner, claims that he has 
patronage. Meanwhile, Bob starts an elegant 
animals’ clinic in Upper Belgravia and coins 
money by flattering rich and susceptible owners 
of pets. After attending an eccentric man’s sick 
lion, Jimmy takes a few drinks and sees a 
chimpanzee emerge from a theatre window. He 
chases the animal into a ladies’ Turkish baths, 
1s fined five guineas for disorderly conduct and 
hauled over the coals by the Veterinary Medical 
Council. Through the chimpanzee, Jimmy meets 
Sally Huxley, the chimp's trouper owner, and he 
and Sally fall for each other. Jimmy still finds 
the going hard and becomes easy game for Bob, 
who is engaged in an old horse export racket. 
Fortunately, Sally and Primrose Gudgeon, a 
massive, though friendly, RSPCA Patrol Officer, 
save Jimmy, and at the fade-out he gets a call, 
presumably from “‘ The Palace! ” 

Production.—-The picture not only tells a funny 
story, but like all good comedies, artfully but- 
tresses it with genuine human interest. Leslic 
Phillips draws warm, as well as amusing, 
character as the tender hearted, slow on the 
uptake Jimmy, James Booth scores as the wily 
Bob, Peggy Cummins is a pretty Sally, and Hattie 
Jacques is literally immense as Primrose. You 
should see her on a horse! Dick Bentley, Colin 
Gordon and Esma Cannon, who introduces a 
touching cameo as an old girl deeply attached to 
her ailing dog, give generous support. The scenes 
in the women's Turkish baths and those involv- 
ing the chimp and the lion are faultlessly timed, 
while the round- the horse traffikers 
effectively prefaces the neat ending. The staging 
is particularly impressive—Bob runs his animal 
clinic on “ The Citadel” lines—and s>»ppy 
verbal cracks strengthen continuity. Make no 
mistake, “in the Doghouse” will belie its title 
—and how!—at the box-office. 

Points of Appeal.—Comic plot, popular and 
versatile players, crisp treatment, hectic high- 
lights, subtle appeal to animal lovers and U 
certificate. 


: former 
received Royal 
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Blue Hawaii 


Elvis Presley, 

one ury. Produced 

y Norman x 

Screenplay by Hal Kanter. Director of Photo. 
graphy, C. harles Lang, Jr. Musical Director, 
Joseph L. Lilley. -, pace. Release December 


photo- 
mM tells 
US ex- 


lian girl, but ends on a note. 

The story, sti that it is, amy for 

varied, yet apposite, by-play and al] are 

esley contributes a versatile per- 

hero and effectively puts over 

many catchy numbers, the supporting cast art- 

fully combines youth and experience, and the 

camera work é description. In all, a 

thoroughly entertaining song album and Hawai- 

ian brochure, and el mt answer to the travel 
agents’ prayers! Excellent star light booking. 

Story.—Chad Gates, a handsome, muscular 
fellow, returns to his Honolulu home after serv- 
ing two years in the American Army. His father, 
Fred, and his social-conscious Southern mother, 
Sarah Lee, want him to marry a girl of his 
own class and join a pineapple business run 
by Fred. Chad refuses and takes a pasition at 
a travel agency where Maile, his half-French, 
half-Hawaiian sweetheart, works. Ohad is in- 
structed to conduct Abigail Prentace, a far from 
unattractive schoolmistress, and four student 
girls on a tour of the islands. During the trip 
Ellie, a sullen, inhibited girl, insults Chad and 
then throws herself at him. Later, Chad and 
Jack Kelman, his father’s boss, visit a night 
club, Ellie steps on the corus of a tipsy tourist 
and there is a free-for-all. Chad gets arrested, 
but Fred, although furious, bails hi, son out. 
Chad loses his job, but still won't zo into the 
pineapple firm. Abigail again hires Chad as a 
courier, and Maile fears that Ohad has fullen 
for Abigail, but actually Abigail] and Jack are 
in love. Following more trouble from Ellie, 
Chad and Maile start their own travel service 
and marry. 

Production.—The picture is not driven by a 
powerful motor, yet smoothly coasts from one 
engaging cliché to another thro the many 
beauty spots and glamorous night haunts of 
Hawaii. Elvis Presley makes a likeable Chad 
and certainly gives with the larynx, and Joan 
Blackman will boost the sales of bikinis as 
half-caste Maile. Nancy Walters is a dignified 
a Abigail, and Angela Lansbury, 
Roland Winters and John Archer do their stuff 
as Sarah Lee, Fred and Jack, and Frank Atienza, 
Lani Kai, Jose de Varga, and Ralph Hanaie are 
talented beach boys. The film’s exhilarating ex- 
exteriors and exotic interiors amplify its 
a and i ay paten. and yo g ne 
g y is superb. ‘or the tunes, at ree 
are bound to fight for the lead in the hit 
parade. Truly escapist, “ Blue Hawaii” should 
thoroughly entertain squares and non-squares. 

Points of Appeal.—Disarmingly ingenuous 
story, box-office sereen and disc star, good sup- 
port, wily direction, ear-tickling numbers, brac- 
ing atmosphere, Panavision, Technicolor and U 
certificate. 


Bridge to the Sun 


MGM. American. (U). Featuring Carroll Baker, 
James Shigeta and James Yagi. Produced by 
Jacques Bar. Directed by Etienne Perier. Screen- 
play by Charles Kaufman. Directors of Photo- 
graphy, Marcel Weiss, Seiichi Kizuka and Bill 
Kelly. Music by Georges Auric. 112 minutes. 
Release not fixed 
PROVOCATIVE and frequently moving mis- 
cegenation melodrama, based on Gwendolen 
Terasaki’s autobiographical best-seller. It's about 
an American girl who married a Ni prior 
to World War II and saw the conflagration 
through in Japan with hef small daughter. The 
tale, competently acted and directed, has authentic 
atmosphere — { detail and promotes persuasive 
anti-war propaganda diligently plucking the 
heart-strings. Good off-beat woman’s film. 
Story. — Gwen Harold, an attractive young 


American girl, meets Hidenari Terasaki, a hand- 
some Japanese diplomat, in Washington and, 
despite ition from the Japanese Ambassa- 
dor and Gwen's guardian, Aunt Peggy, marry. 
They go to Japan and Gwen has many poignant 
and funny experiences adapting turself to the 
Oriental way of li At the time of Pearl Har- 
bour, Hidenari and Gwen are back in Washi 
ton together with Mako, their ten-year-old 

ter. Americans treat the Terasakis 


by 

nd she begins to hate Americans. At 
the end of hostilities, Hidenari’s health fails and, 
knowing he hasn't long to live, he suggests 
that Gwen and Mako head for the States, and 
says he'll follow. Gwen eventually learns of 
Hidenari’s fatal illness and —- his last 
wish that Mako should be brought up without 
hate for America or any other nation in her 
heart. 

Production.—The picture scratches, mostly 
with feminine hands, well beneath the surface 
of its — and controversial theme and finally 
proves patriotism inflamed by war can, par- 
ticularly in the case of mixed marriages, 5 
tremendous strain on family ee Carroll Baker 
eet ‘ an i — 
as en a ienari, couple w 
love transcends national barriers, and Eni Flor- 
ence Hirsch and Nori Elizabeth Hermann impress 
as Mako at different ages. James Yagi, Tetzuro 
Tamba and Hiroshi Tomono register as Japanese 
roles. Significant emphasis is put on the treat- 
ment Gwen and Hidenari receive from their own 
people once war is declared, but strafing is 
played down. The film has many humorous 
touches, plus tender marital sentiment, _and a 
moving, yet not oo wee 4 unhappy “ curtain.” 

Points of — eal life » Sensitive 
acting, strong feminine angle and certificate. 


Sail a Crooked Ship 


BLC. American (U). Featuring Robert W: N 

Dolores Hart and Ernie Kovacs. Produced by 

Philip Barry, Jr. Directed by Irving Brecher. 

Screenplay by Ruth Brooks Flippen and Bruce 

Geller. Director of Photography, Joseph Biroc. 

Music by George Duning. 86 minutes. Release 
December 11, 1961 


LIVELY waterborne malarky, having rugged 
ngster overtones, Based on a_ novel by 
Rat niel Benchley, it’s about a youth and a gir! 
who are yanked aboard a ship hijacked by bank 
robbers, but luckily combat bad company and 
terrific storms. The yarn, told by a popular and 
talented cast, unfolds at a brisk pace and has 
hectic highlights, amplified by innocuous touches 
of sex. Realistically staged, it also hands out 
many a sharp verbal crack. Good light booking. 
Story.—Gilbert Barrows, a good-natured fellow, 
defies an order from Simon J. Harrison, his 
tough shipowner boss. to scrap old Liberty boats. 
Gil believes that they can be made seaworth 
and calls a - rm, but crook Bugsy F. 
Foglemeyer, alias Captain, arfswers 
‘phone while rifling the Company's safe. He 
foxes Gilbert and readily agrees secretly to equip 
a ship and rounds up a crew of roughnecks. 
When Gilbert and his sweetheart, Elinor, 
Harrison’s attractive daughter, visit the ship to 
see how the work is progressing t are 
promptly shanghaied. The boat gets underway 
the crew suffers seasickness during a storm and 
Gilbert and Virginia, the Captain’s moll, find 
themselves in an open boat. They are rescued, 
but not before Elinor’s eyebrows are raised. The 
vessel then proceeds to Boston where The 
Captain and his mates pull off a bank robbery. 
Later, Gilbert, using Elinor’s brassiere as a signal, 
manages to attract the Coastguards’ attention, 
and that's that! ? 
Production.—The picture sails merrily along on 
a flood tide of absurdities and whenever there is 
the slightest danger of it being becalmed, puffs of 
sex—created by Elinor’s resolute “noes” to 
Gilbert’s persistent advances—billow its canvas. 
Robert Wagner makes a likeable Gilbert, Dolores 
Hart amuses as the straitlaced Elinor. Carolyn 
Jones scores in contrast as the far from aotly 
named Virginia, Ernie Kovacs improvises effec- 
tively as The Captain, and Frankie Avaion sings 
one song as The Captain's innocent neohew. The 
rest of the players also register. The storm 
seauences are vividly realistic. while the bank 
hold-up amusingly parodies conventional gangster 
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fare. In short, “ Sail a Crooked Ship” packs its 
hold with uninhibited laughs. 

Points of Appeal.—Funny tale, talented cast, 
resourceful direction, good technical presentation, 
reasonable footage and U certificate. 


Kapo 
Gala. Italian. (X). English sub-titles. Featuring 
Susan Strasberg, Laurent Terzieff and Emmanu- 
elle Riva. Directed by Gillo Pontecorvo. Screen- 
play by Franco Solinas and Gillo Pontecorvo. 
Photography by Gofjr-do Bellisario and Alexander 
Seculovic. Music by Carlo Rustichelli, 118 
minutes. Release not fixed 

PRISON CAMP melodrama, unfolded with un- 
relenting power and realism. It concerns a 
Jewish girl who és taken to a Nazi concentration 
camp, denies her religion and turns collaborator 
because of her fear of the incinerator, but finally 
redeems herself by sacrificing her life to make 
possible a mass —— The tale doesn’t mince 
matters, but Susan Strasberg’s heart-searing per- 
formance as the heroine, who, not surprisingly, 
weakens the spiked Fascist heel, gives the stark 
indictment compelling human interest. Never 
has a film replied so cuttingly to the hysterical 
cry “ Let’s not be beastly to the Nazis.” Out- 
standing off-beat war fare. es 

Story.—Edith, a young Jewish girl, is torn 
from her family during the occupation of France 
and sent to a concentration camp. A doctor 
pities her and passes her off as a non-Jewish 
girl, Nicole, who had a died. Later, Nicole 
is transferred to a female labour camp in Poland 
and, physically exhausted, fears she will be de- 
clared unfit for work and exterminated. When 
the medical officer makes his rounds, Nicole dis- 
tracts his attention by baring her breasts. An 
NCO sees her and forces her to accept his 
advances. Still dreading death, Nicole colla- 
borates with the Germans and is made a “ kapo,” 
a name given to brutal wardresses. Subsequently, 
Russian male prisoners are brought to the oa 
and one, Sascia, is attracted by Nicole, althoug 
knowing her to be a collaborator. She recipro- 
cates and on learning that the Russians plan to 
escape she helps them by cutting vital electric 
cables. The Germans shoot Nicole and she dies 
murmuring an old Hebrew prayer. 

Production.—The picture, a timely reminder of 
what happened in rman concentration camps 
during World War II, not only crushingly con- 
demns the Nazis, but also hes pity and com- 
passion for those prisoners who clung to life 
even at the cost of th¢ir honour and their faith. 
Susan Strasberg contributes an unforgettable por- 
trayal as Edith alias Nicole, Laurent Terzieff is 
adequate in the small role of Sascia) and the 
ugly Nazi types are sharply etched. The film re- 
creates the conditions under which inmates of 
labour camps lived and died .with terrifying 
realism and the grisly highlights indict the Nazis 
so clearly and vehemently that English sub-titles 
are reduced to a minimum. Will the prblic will- 
ingly pay to see the chapter of horrors? Try 

tting into La Continentale, Tottenham Court 

oad, where the film is playing, and the fight 
for admission will give you the answer. 

Points of Apvpeal.—Factual story, first-rate 
acting, skilful direction, obvious feminine slant, 
and big exploitation angles. 


The Tartars 


MGM. Italian (A). Metroscope. Photographed in 

Technicolor. Featuring Orson Welles, Victor 

Mature ard Liana Orfei. Directed by Richard 

Thorpe. Story and Screenplay by Domenico 

Salvi, Sabatino Ciuffini. Oreste Palella, Mario 

Fratini, Ambrogio Mol‘eni and Julian De Kassel. 
83 minutes. Release not fixed 

MASSIVE action melodrama, an Italian pro- 
duction given Enelish dialogue. Set in distant, 
but, thanks to Metroscope and Technicolor, far 
from dim times, it concentrates on war between 
the Tartars and the Vikings and culminates in 
spectacular, yet narrow, victory for the latter. 
The tale isn’t exactly subtle or origiral. but 
nevertheless !ogi-aily naves the way to large scale 
scraps. Its barbaric hith and exotic low lights 
should intrieue and thrill the industrial “ nine- 
pennies.” Good mass hokum. 

Story.—There is trouble on the anciert Slavic 
Steppes between the Tartars and the Vikings. 
Oleg. the hond-ome Viking leader, ard bis men 
raid the splendid headquarters of Burundai, the 


mighty Tartar Chief, and grab Samia, Burundai’s 
pretty daughter. In due course, Eric, Oleg’s 
brother, and Samia fall genuinely in love, much 
he Vikings’ disgust. Inevitably, Burundai 
taliates for Samia’s kidnapping, and he and 
Tartars abduct Helga, Oleg’s wife. She's 
rtured because she refuses to disclose the 
Vikings’ whereabouts and dies soon after Oleg 
rescues her. In the final battle on sea aad land 
between the Tartars and the Vikings, catapults, 
bows and arrows, lances and fire are employed, 
and the Vikings emerge triumphant. 
Production.—The picture, like all Italian-made 
costume melodramas, is staged on a _ terrific 
scale, but seldom allows the principal or support- 
ing characters to be dwarfed by trappings. Victor 
Mature is a handsome and commanding Oleg, 
Orson Welles, although less mobile, makes a 
forbidding Burundai, Folco Lulli is equally 
impressive as Burundai’s brother, Luciano Marin 
strikes a human note as Eric, and Liana Orfei 
and Bella Cortez are more than adequate as 
Helga and Samai. Ketchup-splashed combat 
scenes follow in brisk succession, while the wild 
orgies at Burundai’s stately home provide appro- 
priate light relief. What with the one and the 
other, the plot’s poverty is artfully cloaked. 
Points of Appeal.—Hearty action, stars, 
stupendous staging, Metroscope and Technicolor. 


il Generale della Rovere 


Gala. Franco-Italian. (A). English sub-tiijes. 

Featuring Vittorio de Sica, Hannes Messemer and 

Sandra Milo. Directed by Roberto Rossellini. 

Screenplay by Sergeo Amidei, Diego Fabri and 

Indro Montanelli. Director of Photography, Carlo 

Carlini. Music by Renzo Rossellini, Jr. 132 
minutes. Release not fixed 


WORLD WAR II comedy melodrama, a 
Franco-Italian production with English sub-titles. 
It concerns a middle-aged c ence trickster 
who unblushingly robs people by promising them 
that he can get the Nazis to go easy on their 
relatives, but ultimately plays a real hero's part. 
The tale, at once cynical and moving, takes its 
time unfolding, but Vittorio de Sica’s first-class 

erformance in the lead enables it to hold the 
interest, frequently amuse and end on a tragic 
and showmanlike note. Very good star Con- 
tinental. 

Story.—During the German occupation of 
{taly, Bardone, a wily old rogue, calls himself 
Colonel Grimaldi and gets wealthy Italians to 
fork out by claiming he can secure their Nazi- 
held loved ones’ freedom. Bardone’s weakness 
is gambling and, as a result, he quickly loses his 
ill-gotten gains. Colonel Mueller, the German SS 
Commander, discovers Bardone’s deception and 
throws him into a political jail. The save his skin, 
Bardone impersonates General della Rovere, a 
famous brasshat whom the Germans have shot. 
He must find out which of his fellow prisoners is 
Frabrizio, a leading partisan, and betray him. 
Finally, Bardone has a change of heart and lives 
vp to the name he had borrowed by dying a 
patriot. 

Production.—The picture visits gambling haunts 
and brothels during the first half, but takes a 
more serious turn and achizves purpose when 
it moves into the Nazi prison. Vittorio de Sica 
contributes a witty and tovching portrayal as 
Birdone, alias General della Rovere, Hannes 
Messemer is true to type as Mueller, and Sandra 
Milo and Anne Vernon are adequate in feminine 
roles. The penvitimate drama is firmly controlled, 
. sly cynicism colours the morally sound climax. 

emite is prodigious footage, the film never flags. 

Points of Appeal.—Intriguing story, clever 
pcr‘ormances by Vittorio de Sica, good technical 
presentation and lucid English sub-titles. 


Secret of Deep Harbor 


United Artists. American (A\. Featuring Ron 
Foster, Merry Anders and Parry Kellev. Pro- 
duced by Robert E. Kent. Directed by Edward 
L. Cahn. Screenplay by Owen Harris and Wells 
Root. Director of Photography, Gilbert Warren- 
ton. Music by Richard LaSa'le. 69 minutes. 
Release November 27, 1961 

NEWSPAPER ard gargster melodrama. A 
recan‘tulation of “I Cover the Waterfront,” pro- 
duced in 1933, it sketchily describes checkered 
romance between a young reporter and a tough 
and not too scrupulous skipper’s innocent 


27 


daughter. The acting and direction leave much 
to be desired, and the same goes for the staging. 
In short, the whole affair’s definitely “on the 
cuff.” Very moderate “ second.” 

. -— Milo Fowler, a middle-aged fishing 
boat owner, hiis hard times and renic his vessel 
to a crime syndicate. Rick Correll, the crooks’ 
contact man, brings Frank Miner, a rival, aboard, 
shoots him and dumps his anchor weighted body 
overboard. Milo protests, but a wad of notes 
appeases him. Milo then gets drunk in a low 
dive and Janey, Milo’s daughter, wonders how 
her father obtained the cash. So does Skip 
Hanlon, a slick reporter. Later, Barney Hanes, 
Skip's diver friend, discovers the murdered man’s 

y and the anchor. Skip scenis a hig scoop, 
but there is misunderstanding between Skip and 
Janey, now in love, before convenient bullets 
kill Correll and fatally wound Milo. Their 
“ passing "’ securely ties the morally sound and 

y ending. 

uction.—The picture has popular and 
strong ingredients, but the mixing lacks subtlety. 
Ron Fosicr has littl chance to shine as Skip, 
Merry Anders is a somewhat colourless Janey, 
and Barry Kelley hams as Milo. The rest are of 
even less accoum. The rough stuff is “ relieved ” 
by hanky-panky in a low cafe, but the asides are 
trumpery and subtract from, rather than add 
to, the dramatic content of the whole. 

Points of Appeal.—Promising title, footage. 


Purple Noon 


Hillcrest. French. (A). English dialogue. Photo- 
raphed in Eastman Color. Featuring Alain 
D- ion, Marie Laforet and Maurice Ronet. Pro- 
duced by Robert and Raymond Hakim. Directed 
by Rene Clement. Screenplay by Rene Clement 
and Paul Gegauff. Director of Photography, Henri 
Decae.. Music by Nino Rotta. 118 minutes. 
Release not fixed 


HERE we have “dubbed” version of the 
French Eastman Color ™ perfect crime" melo- 
drama, reviewed in the “ Kine” issue of June 8, 
1961, under the title of “ Plein Soleil.” The 
English dialogue makes the film much easier to 
follow, strengthens every situation and widens 
its appeal. It'll intrigue and grip both the high- 
—_ the low-brow. Very good Continental 
thriller. 


The Day the Earth Caught Fire 


DIRECTOR of pho ography for Val Guest's 
production, “The Day the Earth Caught Fire,” 
was Harry Waxman, and not as stated in our 


review last 
operator. 


SMPTE elections 


THREE of the Society of Motion Picture and 
Television Engineers’ vice-presidents have been 
re-elected to serve for another two years. 

They are: Dr. Deane R. White, engineering 
vice-president; Ethan M. Stifle, financial vice- 
president; and Garland C. Misener, section's 
vice-president. 

Wilton R. Holm, manager of the motion pic- 
ture products sales office of E. 1. du Pont de 
Nemours and Company, Hollywood, has been 
elected treasurer, succeed ng G. Carleton Hunt. 

From the eastern area the following have 
been elected governors of the society: Harold 
Jones, commercial developments department, 
Ansco, Binghampton, New York and Richard 
E. Putman, manager of studio and industrial tv 
engineering, General Electric, Syracuse, New 
York. 

George W. Colburn, president of George W. 
Colburn Laboratories. Chicago, and Howard W. 
Town, technical director, National Educa- 
tional tv and radio: centee, Aan Arbor, Michi- 
gan, are governors from the central area. 

Elected to represent the western region were 
G. Carleton Hunt, General Film Laboratories, 
Hollywood, and Edward H. Reichard, chief 
engineer, Consolidated Film Industries, Holly- 
wood. 


week. Moray Grant was camera 


KINEMATOGRAPH WEEKLY: NOVEMBER 23, 1961 


by FRANK HAZELL 


At a meeting of CMA’s Scotland and North East England Region, circuit manager W. A. Hockman 


presented several showmanship awards. 


R. C. S. Wilmot (Odeon, Newcastle) received a bar to his 


CMA Circle of Showmen plaque and Showmanship Stars were awarded to R. Wood (Gaumont, Dundee) 


G. Newman (Capitol, Leith) and F. Reay (Odeon, Sunderland). Left to right : 


R. Wood, G. Newman, 


R. C. S. Wilmot, W. A. Hockman, F. Reay and regional controller A. J. Rockett 


THE COMPANY OF SHOWMEN 


Scooter rally boosted this film 


A SOOOTER rally from Ilford to Maidstone 
helped E, C. Carter, Odeon, Iiford, to get the 
message of “ No, My Darling Daughter 


, i 
© the public 


across 


to both sides with the 
giving news of the club’s activities on its 
newsboard and the scooters in the rally carrying 
18 by 8-inch posters advertising the film and 
heatre 

In addition, Mr. Carter ran a numbe: 
4 painting competition and attr 
ted much attention with a display in th 
car park garden 

A “ Do-it-Yourself Dentist Kit” caused many 
laughs when P. Davis ran his campaign for 
“Dentist on the Job” and “Flame in the 
Streets " at the Odeon, Harlow. 

Admittedly the kit consisted only 
of string and a list of instructions mething 
about the other end of the string being tied 
to a heavy stone and thrown from highest 


The tic-in was beneficial 
theatre 


dow displays 


1 piece 


point—but the gag resulted in a couple of para- 
graphs in the London Evening News. 

Punch line was: “If this doesn’t work go 
and see... . You'll laugh your head off.” 

The kit was distributed around town by a 
boy and girl dressed as a dentist and his ass’s- 
tant 

News that “Victim” was playing at the 
Odeon, Southend, soon got round when A. G. 
Crisp advertised the picture in Southend United's 
programme. 

An exteusive link-up with the book was also 
arranged with local booksellers and good theatre 
door and front-of-house displays were carried 
out, 

Another tie-up with a football team was 
organised by H. J. Cowlrick, St. George's, York, 
who had credits to the theatre and “ The Absent- 
Minded Professor” broadcast over the loud 
speaker during games at York City’s ground. 

A 16mm, trailer of the film was shown to 


NEW MEMBERS 


The following are enrolled in the 
“Kine” Company of Showmen: 
R. E. Crockett, Elite, Nottingham. 
T. W. Hawkings, Palace, Arbroath. 
J. B. Wrathall, A/M, Lonsdale, Carlisle. 


SEALS OF MERIT 


A. G. Webb (second), Odeon, Canterbury. 
F. Tyler (fifth), Regal, Brixton. 


employees of a nearby factory in their private 
canteen and a special screening of the film 
was arranged for various organisations and firms 
in the city. 

The old stunt of distributing leaflets through 
the laundry was also played off to good effect. 

At the Gaumont, Manchester, George Baker 
arranged a stunt that eventually turned out to 
give nation-wide publicity to “ Spartacus.” 

His campaign was run several weeks ago and 
at that time he sent two “ gladiators" out to 
tour the town and visit Manchester’s Ceylon Tea 
Centre. 

Recently he received a copy of the centre's 
national booklet—which is circulated to 150,000 
grocers throughout the country—containing a 
picture and story of the “ gladiators’”’ visit. 

For “ Exodus,” Mr. Baker concentrated his 
campaign on press coverage with editorial space 
in several local papers and advertising in no 
fewer than 15 newspapers. 

J. D. Clark, Majestic, Leeds, submits a report 
for the ninth week of “ The Guns of Navarone ” 
at his theatre. 

The report deals mainly with a tie-in with the 
Leather Institute of London which, he says, is 
one of the biggest tie-ups he has ever arranged. 

The Institute sent its lecturer up to Leeds for 
a couple of days and also arranged 22 window 
displays in the area. In addition, six tie-ups 
were arranged with a local shoe repair service 
and 50 posters were sent out to other footwear 
stores. 


“LA DOLCE VITA” 
(The Sweet Life) 
FOR SWEET SUCCESS 


Exploit the fabulous National Press 
Reviews... 
Sell “LA DOLCE VITA” as ‘The Film That 


Shook The Continent’... 

Place the free serialisation story in your 
most important local newspaper . . 
Promote big book and record displays using 
free tie-up cards and L.P. ‘sleeves’... 
Get across to everybody in town—includ- 
ing visitors from abroad . 

Arrange an ‘Italian Week’ with your 
local Chamber of Commerce . . . 

Make your opening night an event— 
invite V.1.P’s. and your local Editors. . . 
Plent the effective ‘giveaways’ at 
vantage points in town... 

Run the Anita Ekberg pose 

contest in your local press 

and promote a night out at a 

local Italian Restaurant. 

“THE MOST SCORCHING 


FULM EVER”... 
—DAILY EXPRESS. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


the Job (4) Alien, A 
Hundred and One Dalmatians, 
relations, Children’s club, Theatre 
blicity (5). Alexander, Odeon, Bilston: No 
——s For Johnnie, The Big Fisherman, Swiss Family 
ybinson, Nearly a Nasty Accident (4). Aylen, 
w. G., Odeon, Bishop Auckland: Return to Peyton 
Place, One Hundred and One Dalmatians (2). 
Adams, H. W., Odeon, Godalming: Whistle Down 
the Wind. Archer, P. A., A/M., Odeon, Wolver- 
hampton: Flame in the Streets, The Misfits (2). 
. S. G., Odeon, Motherwell: One Hundred and 
One Daimatians, Some Like It Hot, The Girl Can’t 
Help It (2). Adams, H. W., Odeon, Godalming; 
One Hundred and One Dalmatians. Amies, A. G., 
Odeon, Peterborough: The Last Sunset. Affolter, 
L. M., Odeon, Crewe: The Big Gamble. 


BROWN, L. J., Ritz, Felixstowe: On the Double, 
One Eyed Jacks, Children’s club, Public relations (4) 
Brooks, W. G., Ritz, Market Harborough: Beat 
Girl, The Rebel, The Crowded Sky, The Night We 
Got the Bird, Psycho, Kenga (6). Brookes, M. J., 
A/M., Odeon, Peterborough: The Alamo, No, 
Darling Daugher (2) Bowen, M. A., 
Whitton: No, My Darling Daughter, The 
Q). Baker, R. A., Odeon, Camberley: Dentist on 
the Job, Can-Can, "Two Rode Together, The Facts 
of Life, Flaming Star, Romanoff and Juliet (6) 
Bish, H. S., Gaumont, Chippenham: The Young 
Savages. Odeon, Bath: Victim. 
Browne, J. E., Odeon, Yeovil: Victim. Baxter, F., 
Gaumont, Leicester: Greyfriars Bobby. Bennett. 

E., Odeon, Stafford: e Misfits, All Hands on 
Deck (2) Bennett, R. W. G., Gaumont, Notting- 
Spare the Rod, The Young Savages (2) 
Biswood, G. F., Odeon, Weston-Super-Mare: Victim, 
No, My Darling Daughter (2). Brinley, E. J., 
Gaumont, Exeter: Hoodlum Priest, Romanoff 
and Juliet (2). Bowen, S. H., Odeon, Newport: No, 
My Darling Daughter, The A, Savages, The 
Big Gamble (3). Brookes, E. be Rex, Farnbor- 
ough: Payroll, Greyfriars Bobby (2). Bushnell, C. E., 
Odeon, Bournemouth: The , do Beacham, V.. 
Odeon, Herne Bay: Victim. Bosch, J. V. D.. 
Odeon, Bromley: Whistle Down the Wind. Brown, 
J. A., Gaumont, Edinburgh: The Hoodlum Priest. 
» ae Wu Camem, North Shields: Two Rode 
Together. Birse, H. New Victoria, Edinburgh: 
The Hoodlum Priest. Scaee J. E., Odeon, Yeovil: 
No, My Darling Daughter. Baker, R. C., 
Hanley: Madison Avenue. Bishop, D. R., Playhouse, 
Guildford: There Was a Crooked Man.  Bilease, 
G. B., Odeon, Bolton: Nearly a Nasty Accident. 
F., Odeon, Bath: No, My_ Darling 
‘ord, H., yo Derby: Can-Can, 


ble (3). Baker, 

H., Odeon, Portsmouth: Guns of Navarone 

J. A.., Odeon, Faversham: Sanctuary, 

The Greengage Summer, The Secret Ways, The 

Last Time I Saw Archie, All Hands on Deck, Flame 
in the Streets (6). 


cae, G., Globe, Stockton: Stage show 
Campbell, G., Regal, Coatbridge: Theatre b- 
RS W. S., A/M., Picture House, - 
Payroll, Strangers on a Train, A a 
With Lulu, A Taste of Fear (4). Cattell, A. 
ABC, Torquay: All In a Night's Work. ‘Coax’ 
R. L., ABC, Swindon: Parrish. Clarke, L. R., 
Odeon, Hounslow West, The Last Sunset, Whistle 
Down the Wind, No, My Darling Daughter (3) 
Crawshaw, R., Odeon, Taunton: Warlock, A Raisin 
in the Sun, The Boy Who Stole a Million, The 
Curse of the Werewolf, White = Wedding (5) 
Cooke, R. S&., Guern Guns of 
Navarone, Victim, The Alamo (3). Clark, C., 
Odeon, Scotstoun: Flame in the Streets, Two Rode 
Together (2) Cros, P. A., Gaumont, Waisall: 
Return to Peyton Place, Can-Can (2). = = 
A/M., Odeon, \ : One Hundred and One 
Dalmatians. /M., Odeon, Lou 
a a Two 
Wind 
mouth: QW. My Darling Daughter. 
Gaumont, Weymouth: One Hundred and One D 
matians, The Naked Edge (2) Court, H. 
Gaumont, Portsmouth: Two Rode Together, 
in the Streets, Victim (3). Carter, A. 
Guernsey: The Young Savages. Bae: v. H.. 
Odeon, Sevenoaks: Wild in the Country, The a 
Minded Professor, Strangers on a Train (3). Caleett, 
3. 3., Gaumont, Putney: Whistle Down the Wind 
. A. M., Odeon, Sutton Coldfield: Return 
evton Place. Clarke, D., Odeon, Derby: 
For Pins << i Wizard of Baghdad Q). 
iddlesbrough: The 


1 3.. Gaumont, 
Bobby 


vy. Chantrey, G. 
Last Time I Saw Archie 


Rhyl: Pepe Channing, T.. Gaumont, Middles- 
brough: All Hands on Deck, The Last Time I Saw 
Archie (2) Court, H. 3., Gaumont, Portsmouth: 
The Young Savages 


DIXON, J. A., ABC, Chesterfield: Newsreel publicity. 
Doveton, J. D, H., Gaumont, Swindon: Pepe, Flame 
in the Streets, Victim (3). Deuglass, W. A., Royal 
Sunderland: Blood on His Lips. Ditks, G., R/M., 
Odeon, Coventry: Greyfriars Bobby. Dawson, Sc. 
V., Odeon, Worthing: The Naked Edge. Daviss, 
A. F., Gaumont, Southall: The Big Show, Two 
Rode Together, Whistle Down the Wind, No, My 
Darling Daughter (4) Ditcham, C. T., Odeon, 
Kingston: The Absent Minded Professor.. Donald- 
son, A. M., Odeon, Greenock: Romanoff and 
Juliet. Docherty, C., Queen's Hall, Newcastle: The 
Wizard of Baghdad. Davids, A., Gaumont, Wor- 
cester: Nearly a Nasty Accident, Wild in the 
Country (2) Dawsons, G. V.. Odeon, Worthing 
Goodbye Again. 


EDWARDS, T., Victory, Liverpool: The Miracle, The 
Fugitive Kind (2). Edmundson, J,, Ritz, Bradford: 
One Eyed Jacks. Eslick, E., Odeon, Morden: The 
Alamo, Whistle Down the Wind, Return to Peyton 

Wild in the Country, The Hoodlum Priest 

C., Odeon, Gateshead: Two . Rode 

The Young Savages (2). Edwards, A. M., 

Gaumont, Plymouth: One Hundred and One Dal- 

matians,. Nearly a Nasty Accident, Tunes of Glory, 

Flame in the Streets (4) Evans, R. T., Regent, 

Brighton: Tammy Tell Me True. Excell, P. L., 
Odeon, Deal: Victim, The Alamo (2). 


FREAR, O., Odeon, Derby: The Misfits, A Raisin 
m the Sun (2). Fletcher, K. C., Odeon, Horsham: 
One Hundred and One Dalmatians Frankland, 

G. M., Odeon, West Hartlepool: Return to 
Peyton Place, One Hundred and One Dalmatians 
(2). Freedman, L., Odeon, Perry Barr: Return to 
Peyton Place Fricker, C. H., Alexandra, Alder- 
shot: Trapeze, There Was a Crooked Man. Frewin, 
G. D., Gaumont, Rochester: Victim. Fellman, F. J., 
A/M., Astoria, Streatham: Whistle Down the Wind 
Felton, R. J., Odeon, Wolverhampton: The Big 
Gamble 


GUITON, A. J., A/M., Ritz, Luton: The Ladies Man 
Gooddy, J. M., Regal. Bicester: Flaming Star, A 
Weekend With Lulu, The Sins of Rachel Cade, 
Payrall, Tunes of Glory (5). Gray, A., Ritz, Chat- 
ham: Expresso Bongo, Flame in the Streets, Sanctu- 
ary, The Absent Minded Professor, One Hundred 
and One Daimatians, Public relations (6). Gray, 
K. J., Ritz, Aldershot: bo say? eens Children’s 
club, Don't Bother to Knock, Strangers on a Train, 
The World By Night, Payroll, Dentist on the Job, 
One Eyed Jacks (8). Gilchrist, B., Gaumont, Carlisle 
The Last Sunset, Wild in the Country (2). Gom Z, 

. H., Gaumont, Southsea: Romanoff and Juliet, 
Marines, Let’s Go (2). Graham, T. C., Odeon, 
Woolwich: The Alamo Girdler, R. C., Odeon 
re No, My Darling Daughter Ghisletta, 

M., Odeon, Penge: Spare the Rod, Whistle 
ee. the Wind (2). Ghisletta, E., Odeon, Well 
Hall: Return to Peyton Place, Whistle Down the 
Wind (2). Gaukrodger, J., Odeon, Rotherham: The 
Young Savages. Goss, R. P., Gaumont, Chorlton: 
The Rebel Gordon, R. E., Odeon, Bristol: The 
Guns of Navarone Gay, W., Odeon, Torquay 
Goodbye Again. Gislingham, E. A., Gaumont, 
Cheltenham: Two Rode Together. 


RATCLIFFE, Se Regal, Wembiey: Dentist on the 
Job. Riley, G. W. 3., Theatre Royal, Kings Lynn: 
Public eae Stage show, Theatre publicity, House 
of Wax, Phantom of the Rue Morgue, Charge at 
Feather River (6). Robdrup, S., Gaumont, Darling- 
ton: Warrior and the Slave Girl, The izard of 
Baghdad (2) sx D. W., Plaza, Camden Town: 
The Last Time I Saw Archie. Roles, M. F., Sea- 
more, Glasgow: The Secret Ways. Reay. F.. Odeon, 
Sunderland: Whistle Down the Wind. Rudd, R. J.. 
Grange, Kilburn: The Last Time I Saw Archie 
R + Odeon, Watford: Whistle Down the 

Wind ” Rowling, E. K., Odeon. Guildford: One 

Hundred and One Dalmatians. 7 y * 

Odeon, Erith: One Hundred and One Da!matians. 

Roche, R.. Gaumont, Eltham Hill: The Wizard ot 

Baghdad. Ralph. T. E., Gaumont, Richmond: Grey- 

friars Bobby. Roles, M. F.. Seamore, Glasgow 

The Lone and the Short and the Tall Ryder. 

D. W., Plaza, Camden Town: The Absent Minded 

Professor. Roberts, R. B.. Odeon, Watford: The 

Last Sunset. Reed, C. H., Odeon, Rutherglen: 

Return to Peyton Place Robertson. H. A., Odeon, 

Bromley: One Hundred and One Dalmatians. 


VERNALL, E. R., M/M., Grange, Da 
Hoodlum Priest, The Wizard of Baghdad. 
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wane — N., Ritz, Wigan: The Criminal. 

br Ute, 
Ward, L 
World By 
Importa 


WV atson, 

Middlesbrough: Fury at Smugglers Bay 

P., Regal, Uxbridge: Public relations, The 

Night, A Weekend With Lulu, Very 

Person, Payroll, The Fall of the House 

of Usher, Theatre publicity (7). Walker, H. L, 

Playhouse, Colchester: Newsreel publicity. Williams, 

A., Granada, Dovecot: The Full Treatmem, The 

Night We Got the Bird, Beat Girl (3). Williams, 

M. S., A/M., Astoria, Brighton: Public relations 

Weatherhead, P. 3,, Kings, Bristol: Too Hot to 

Handle Wilmot, G. A., Odeon, Southampton: 

Victim. Wills, C. B., Odeon, Camberwell: By Love 

Possessed, The Alamo, Return to Peyton Place (3) 

d A. A., Odeon, Peckham: The Hoodlum 

t Voyage to the Bottom of the Sea (2). Webb, 

+ Odeon, Canterbury: Goodbye Again. Wash- 

A., Gaumont, Watford: The Last Time 

Archie. Watt, Miss L., Odeon, Coatbridge 

ing Savages. Wall, A. W. F., Gaumont, 

Iwo Rode Together, The Young Savages 

Watts, D. J., Odeon, Salisbury: Sanctuary, A 

Raisin in the Sun (2), Willmott, D. W. J., Odeon, 

Walton: No, My Darling Daughter, The Alamo, 

The Last Sunset (3) itiams, E., Odeon, 

Ealing No, My Darling Daughter, Flame in the 

Streets, Goodbye Again, By Love Possessed (4) 

Webb, A. C., Odeon, Canterbury: Victim. Wiltes, 

+» Odeon, Winchester: The Magnificent Seven, 

Rose Wedding (2) Witts, F., Odeon, 

Gloucester: Very Important Person 

YEOMAN, B. T., Gideon, Twickenham: The Alamo, 
Whistle Down the Wind, The Last Sunset (3) 


‘Kine.’-MGM £600 Contest 


FIREMEN WERE 
THE USHERS 


AN EXCELLENT campaign, starting with a 
parade and ending with firemen in uniform show- 
ing people to their seats, was run by E. Burn- 
side at the Astra, Soellingen, Germany, when he 
played “ Ring of Fire.” 

The parade was led by the station band with 
Brownic and Cub packs following carrying 
banners and handing out leaflets with film 
information. 

In conjunction with the film, a Fire Preven- 
tion Week was organised and good coverage was 
gained over the station radio by means of taped 
music and a synopsis of the film during the 
film quiz programme. 

Clubs on the station also gave a plug to the 
picture, in return for which a spot dance was 
arranged on Saturday evening with the winners 
receiving a double pass to the theatre. 

A display of fire-fighting equipment was 
arranged in the foyer and, to further make the 
film known, leaflets were distributed in grocery 
store baskets and laundry bundles. 

Seventy window displays were arranged by 
assistant manager Brian Lewis for “ The Secret 
Partner’ at the ABC, Westover, Bournemouth. 

Following these up, he organised two foyer 
displays of kitchenware and confectionery which 
tied in with contests, distributed throwaways and 
gained editorial space in the local press. 

A campaign on the Pathe Pictorial feature 
was also arranged which helped to put the main 
film across. 

Mr. Lewis arranged similar extensive cover- 
age when “ Ring of Fire” played at the theatre 
and again the main effort was concentrated on 
window disolavs. 

R. D. Bowden, manager of the same theatre, 
organised the campaign for “The Honeymoon 
Machine” and ran a special press preview 
which gained good coverage. 


More Credits 


** Gigi.”’—J. B. Fisher, ABC, Hull 
“ The Honeymoon Machine “/“‘Murder She Said.” 
ye ‘ , Ritz, Edinburgh; R 


BC. Scunthorpe 
“Ge Naked in the World.”-—-R. J. Crabb, Ritz, 
Nuneaton: P. C. Stevenson, Rialto, Broughton 
“Where the Boys Are” /** The Green Helmet.” 
L. J. Brown, Ritz, Felixstowe; G. W. eandec, 
Fire.””"—J 


ie Picture House, Birmingham . 
vine, Savoy, Stoke 


The Secret Partner" /** of 
Smith, Ritz. Edinburgh: P 
H. T. Bokon, Palace, Eltham. 


Newington. 
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PRODUCTION 


—continued from page 23 


as Joe Lampton, deals with Lampton’s life ten 
years after marriage. Heather Sears has also 
been signed to continue her role. 

Success at the top note: John Braine’s fee for 
the screen rights of “ Room At The Top” was 
£5,000. 


+ + + 


LESLIE CARON and David Niven will co- 
star in “ Act Of Mercy,” a drama with a South 
American background which is being produced 
by Thomas Clyde and directed by Anthony 
Asquith. Ben Kadish is the executive producer. 

The film, in wide screen black and white, will 
be photographed by Bob Krasker with John 
Howell as art director. Location work begins 
in Malaga, Spain, on November 27. Interiors 
will be shot at Associated British Elstree Studios. 

“Act Of Mercy” has been written for the 
screen by John Mortimer, whose firs: screen- 
play this is. He is a highly successful writer 
whose “ Wrong Side of the Park” was one of 
this season’s West End stage hits. 


-—SHOOTING 


ABPC ELSTREE. — “ Mrs. Gibbons’s 
Poys” (Byron Films), producer Henry 
Halstead, director Max Varnel. “ The Pot 
Carriers” (Assoc'ated British), producer 
Gordon Scott, director Peter Graham Scott. 

SHEPPERTON.—“ A Kind of Loving” 
(Anglo Amalgamated), producer Joseph 
Janni, director John Schlesinger. “ The 
War Lover” (Columbia), producer Arthur 
Hornblow, Jnr.. director Ph'lip Leacock. 

MGM. BOREHAM WOOD. —“ 

One ” (MGM/BBC tv series), executive pro- 
ducer Lawrence Bachmann. 

PINEWOOD.—* Twice Round the Daffo- 
dils ” (Angio Amalgamated), producer Peter 
Rogers. d rector Gerald Thomas. 

AP STUDIOS, SLOUGH.—* Supercar ” 
(tv ser’es). producer Gerry Anderson. 

CHALK FARM.—TV commercials. 

rWwiCKENHA™M. — “ Strongroom” 
(Theatrecraft for Bryanston), producer 
Guido Coen. director Vernon Sewell. 
“N'ls Holgersson” (Nordisk Tonefilm), 
producer-director Kenn Fant. TV com- 


mercials 

MERTON PARK.—TV commercials and 
documentar’¢s. 

CARLTON HILL.—TYV and cinema com- 
mercials 

BRAY.—* The Phantom of the Opera” 
(Hammer), producer Anthony Hinds, direc- 
tor Terence Fisher. 


NOW— 


FESTIVAL RULES 


~continued from page 3 


international stature numbers 100 or 

4. The total number of films invited by a 
festival committee to enter the competition 
should not exceed one-third of the total number 
of films presented in competition at the festival. 

5. A festival jury should be international] in 
character and the majority of its members should 
come from countries other than that in which 
the festival is held. There should be a fair repre- 
sentation of film producers on the jury. 

6. The number of festivals permitted to 
restrict entries to films not shown outside the 
country of origin should be limited as hitherto. 
During 1962 this restriction should be allowed 
to the four festivals which have maintained it 
hitherto. namely, Berlin. Cannes. San Sebastian 
and Venice In subsequent years the number 
of restrictive festivals allowed by IFFPA will 
be regulated in accordance with the world output 
of international film production. 

The council also reconfirmed its view that the 


more. 


Printed 
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number of film festivals is still too high and 
that excessive numbers can only serve to reduce 
their value and make it more difficult for pro- 
ducers to be represented at each by films of 
true festival worth. 

IFFPA maintains its policy of leaving its 
member-associations free to take their own deci- 
sions as to whether or not they participate in 
any particular festival. 

The federation also emphasises that all festivals 
recognised by it should “ make every effort to 
ensure that they contribute alike to the motion 
picture as an art and as an industry.” 

The council also discussed further problems 
arising out of international copyright, authors’ 
rights and neighbouring rights, and general 
questions concerned with the future policy of the 
federation. 


LONG SHOTS 


-continued from page 5 


table preoccupied with their own thoughts. The 
heading: “I don't want to become a glassy- 
eyed house sparrow.” 

The text reads: “ She thinks: ‘ Why don’t we 
ever go to the pictures any more? Just like that, 
as we used to. And we can do it. Or does 
he think that I don’t have a need for it any- 
more. He doesn’t stop for a moment to con- 
sider that I have been busy all day with cares 
and worries. That I want to be out of it all in 
the evening from time to time. See other people ; 
be in different surroundings. Have fun. Be 
out. Those fine films that the papers are writing 
about, are showing for us too: Why don't we 
go then? I don't want to miss the chance of 
an exciting evening. I want to go to the pictures. 
Together with him. Now, at once. I'll tell him, 
too *.” 

The final line is “ Together to the pictures . . . 
Yes, what fun.” 


+ + + 


THE second edition of Pathe News to contain 
coverage of both the Royal Tour of West Africa 
and Princess Alexandra’s tour of the Far East 
was given a special preview for the press last 
week. 

In Technicolor, the reel is certainly very im- 
pressive and, in nearly 1,000 feet, presents an 
interesting and well-edited picture of both tours. 

The length of the edition is almost twice that 
of the normal edition, and editor G. T. Cummins 
tells me that similar consideration will be given 
to future newsreels on the tours. 

The decision to extend the reel was made 
because “this was the only way in which the 
interest and spectacle of the tours could be con- 
veyed to the public.” 


+ + + 


FOR THE past four years press director of 
ATV, Bob Stannage has joined Voice and 
Vision, where he will have special responsibility 
for their television, film and radio interests. 

Bob, of course, was director of publicity of 
Warner Bros Pictures for three years. 

Previously he was assistant director of pub- 
Ke'ty of Twentieth Century-Fox, press officer 
of Associated British Pathe. Before that he was 
a Fleet Street journalist and writer. He is the 
author of a number of books and radio plays. 


+ + + 


ALBERT BAUN, United Artists manager in 
Leeds, who recently underwent a serious opera- 
tion in Leeds Infirmary, has now been discharged 
and is back home. 

He has received so many letters of sympathy 
and good wishes, that he is quite unable to 
answer them all immediately, but asks us to 
say that as soon as he is well enough. he hopes 
to acknowledge each one individually.—The 
Stroller. 


: Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 


‘Flower Drum’ goes 
big at Radio City 


THE Ross Hunter musical, “The Flower 
Drum Song” (UI), has opened to big business 
at New York’s Radio City Music Hall, the 
company reports. 

A cable reporting the film’s success was sent 
to D. J. Granville, home office representative 
for UI in the UK and Ireland, by Americo 
Aboaf, vice-president and general manager of 
UL. Mr. Granville immediately planned full- 
page advertisements for the picture. 

“The Flower Drum Song” will be released 
in this country by UI through RFD. 


Trans-World opens 
up in Hull 


TRANS-WORLD Bowling, in association with 
Brinley Evans, managing director of Hull 
Cinemas, opened its first tenpin centre in this 
country on Monday on the site of the former 
National cinema, Hull. 

The centre, named the Hull Bowl, is the first 
in Europe with 24 lanes on one level. It was 
equipped by AMP. 

After the formal opening by the Lord Mayor 
of Hull, Yorkshire and England cricketer 
golden ball to 


Freddie Trueman bowled the 
bring the lanes into operation. 


TRADE SHOWS 


LONDON 

November 27: 

The Innocents; 
Century-Fox. 

November 28: 

Wings of Chance. 
Theatre. 10.30 a.m. 

No Time to Kill. Regal. 
Square. 10.30 a.m. 

Bungala Boys, CFF. 
3 p.m. 

November 29: 

Pinocch'o, Walt Disney. 
a.m. 

Air Hostess; Faster Than Rockets; Zoo is Com- 
pany; Splendors of Paris. Columbia. Own 
Theatre. 2.30 p.m. 

Transport Command (short), 
Own Theatre. 8.30 pm 

November 30: 

The Young Ones (U). 
One, Oxford Street. 

December 1: 

La Verite (X): 
(short). 
Avenue, 


High Encounter (short), 20th 
Carlton. 1.30 p.m. 


Golden Era. Hammer 


Corner Cinema, Soho 


Paramount Theatre. 


Studio One. 10.30 


United Artists. 
(reg. only). 


Warner-Pathe. 
10.30 am. 


Studio 


Wonderful 
Columbia. 
10.30 a.m. 
MANCHESTER 
November 28: 

The Subterraneans (X). 
10.30 a.m. 
November 29: 
The Hellions. 


Switzerland No. 1 
Columbia, Shaftesbury 


MGM. Theatre Royal 


Columbia. Gaumont. 10.45 


a.m. 

November 30: 

Fanny. Warner-Pathe. Theatre Royal, 
a.m. 


10.30 


LATE EXTRAS (LONDON) 
November 23: 
The Commancheros. 
10.30 a.m. 
Temple of the Swinging Doll. 
Own Theatre. 2.30 p.m. 
November 24: 
Term'nus, Br'tish Lion. 
am. 
Everything's Ducky (U)}. Columbia. 
Theatre, 10.30 a.m. and 2.30 p.m. 


20th Century-Fox. Rialto 


20th Century-Fox, 


Own Theatre. 10.30 


Own 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 94. per word 

SITUATIONS WANTED ... 4d. 

FINANCIAL... 1/- 

FOR SALE & WANTED l- 

MISCELLANEOUS ... WP ns 

Caps 2d. per word extra. Box No. 1/- extra. 

Single insertion rate for display and semi-display 

advertising on this page is £2.4.0 per column 
inch. Series rate on request 


All Classified Advertisements must 
be prepaid and received by Friday 
for inctusion in the noxt week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone: TEMple Bar 2468, Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
re. ae 22 he wate 
someone for whom it is net in- 
tended, readers may use the following 
service : 


Meneger, and add a list of individuals or 
companies to whom your ‘etter should not be 
ferwerded. if the box number holder is on 
the list, your letter will be destroyed. 
+ oF 
we nemes resses x 
number poe 


Please note that we cannot be 
held respeonsibie tor any mis- 
takes arising from advertise- 
ments accepted over the 
telephone. 


“SITUATIONS VACANT 


CHIEF required, familia: 
with Ross machine and Westrex sound 
Top wages paid.—Apply Manager, Ben 
Hur Cinema, Stepney 1145 

BBC requires Film Cameraman, Tele- 
vision, in Glasgow, to shoot sequences, 
both in studios and on location, for all 
types of output Applicants must be 
experienced in operating sound and silent 
cameras in accordance with highest pro- 
fessional standards and should have ex- 
perience of filming documentaries and 
similar subject material Work on 
occasion without direction. Must be pre- 
pared to travel in U.K. and abroad at 
short notice and to be away for long 
periods Ability to drive a car essential 
Tuition can be arranged for non-drivers 
Knowledge of Scotland desirable. Salary 
£1,380 (possibly higher if qualifications 
exceptional) rising by five annual incre- 
ments to £1,780 max. p.a 
for application forms (enclosing addressed 
envelope and quoting reference 61.G.523 
K W.) should reach Appointments 
Officer, Broadcasting House, London, 
W.1, within five days 


~ CASHIER required 
Theatre, Leicester 
Gerrard 3423 


IND PROJECTIONIST REQUIRED 
- APPLY TO THE MANAGER, RITZ 
Cc INEMA, FELIXSTOWE 


WANTED fully experienced Cinema 
Manager for Palace Cinema, Nuneaton 
Apply with references, etc. to L., Box 
191. Kinematograph Weekly 


CINEMA MANAGER REQUIRED 
Energetic, imaginative man, capable of 
expanding business required 
house, country town, Belfast area 
and incentive bonus.—Write U., Box 200, 
Kinematograph Weekly. 

“CLERK required by Film Distribution 
Company with logging and/or barring 
experience.—Write P., Box 195, Kine- 
matograph Weekly 


Operator 


Apply 


Warner 
Square, nd 


Requests | 


for modern | 
Salary | 


CINEMA FOR SALE 
SUSSEX 


In pleasant town. Soundly established FREEHOLD 

CINEMA—no opposition—seating approx. 500 on 

ground floor and balcony—well maintained. Resi- 

dential accommodation included. Unlimited scope 

for improvement, particularly suitable for owner- 
manager. Price £8,500. 


Sole Agents: 


HARRIS & GILLOW 
93-5 WARDOUR STREET, LONDON, W.1 


Save yourself endless time and trouble in the 


day-to-day running of your business with the 1961 


KINE and TV 
YEAR BOOK 


Price 42/- 
The only complete guide to the industry 


Packed with information, it is an 

invaluable trade consultant covering the 

film and television industries. 

ORDER NOW — Supplies Limited 
from 


THE PUBLISHER, KINEMATOGRAPH WEEKLY 
6 Catherine Street, London, W.C.2 


BRITAIN’S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


Jat Matket T 


| 
Box 190 


} Permanent 


| M.. Box 192 


| Stands 


| Beckett 


31 


SITUATIONS VACANT—contd. 


AN immediate 
Third proje 

Wr te Ss 
Weekly 


vacancy exists for a 
tionist in West End Theatre 
Box 198, Kinematograph 


16-MM FILM projector and hire 
npan requires 2@ first-class man 

nise Sales, etc. Partnership offered tu 

the "ght man who must able t 

mah a Box 197 


also be 
mall investment.—R 
Kinemat erent Weekly 


experienced bonded 
family hall Essex 
Kinematograph Weekly 


MANAGER 
Immediate vacancy 


O Box 194 


MAN <a ER preferably competent 
Pr t t ywwner to run 3 up-to- 
wn ( inemas, fully conver- 
a filr booking typing and office 

J Box 196 Kinematograph 


assist 


CINEMA Maintenance man required to 
Service small oféma circuit. Experience 
Operating and stage 
shows. Small flat avail- 
abl State age and salary required K 
Kinematograph Weekly 


cessary in electrical 
ghting for live 


SITUATIONS WANTED 


SECOND pr 
Private 
Box 199 


yechionist requires position 
theatre/studio London area.-—T 


Kinematograph Weekly 


qlAN: AGER not afraid to take his coat 
years experience bookings 
exploitation, stage, etc seeks 
position salary £12 go 
accommodation appreciated 
Kinematograph Weekly 


perating 


invwhere 


MANAGER SUPERVISOR 
i-December owing to 
ider any part of the 

references all 


available 
closure will 

country 

inquiries 

med by present employer 


Kinematograph Weekly 


MANAGER OPERATOR 
t Midlands country district pre 
Lite-long experience Excellent 
Accommodation essential 
201, Kinematograph Weekly 


seeks 


FOR SALE 


FOR SALE Two Kalee 
B.TP. Sound 


8 Projectors 
Equipment Type 
complete with Speakers, Single Phase 
Mercury Arc Rectifier, also Single 
Generating Set reconditioned as 
Two Monarc Lamps with Mirrors 
Eastbourne 1031 


in excellent 
Type Projectors 
rcs, 2 Nevelectors 


2 Wide-sc 


condit son 

Peerless 
2 Anamorphics 
reen Lenses, 3iin Offers to 
Cinemas Ltd House 
Pewsey Wilts 


Ball 


WANTED 


PAIR Magnarcs or Presidents 
Full details to Buckley 
Batley, Yorks 


wanted 
Wheatcroft 


Purlwell Lane 


STUDIO SERVICES 


EDITING: Films re-cut Subtitles, Re 
Pairs, etc Julia Wolf, 101 Wardour 
Stree Gerrard 1204 


“WANTED FOR CASH”’ 


Required for outstanding export order 
several pairs of good anamorphic leuses, 
Kalee Varamorph and Small Prismatic, 
Zeiss, Kiptar, Vidoscope and Galileo 
cylindricals. Any good anamorphics 
purchased for spot cash by the country’s 
largest buyer and stockist. 


R. SANKEY, REGAL. A ATAERSTONE, W WARWICKS 
Te!.. Atherstone 2220/3210/3202 


KINEMATOGRAPH WEEKLY 
wember 2) 9A 


Sweet Music... 


EED222 MC75 
NEWYORK 3/82 

PACE /50% 

LT 

GRANVILLE UNFILMAN LBW 

121 UNIVERSAL DID IT AGAIN STOP FLOWER DRUM SONG 

OPENED TREMENDOUSLY AT RADIO CITY MUSIC HALL TOP 

SHOWCASE IN USA STOP FIRST FIVE DAYS INDICATE RECORD 

WEEK STOP PUBLIC REACTION PRESS REVIEWS OUTSTANDING 

STOP TYPICAL QUOTES FOLLOW QUITE A SHOW NEWYORK 

TIMES SUMPTUOUS SPECTACLE WORLD TELEGRAM 

HITS THE BOXOFFICE JACKPOT POST BEAUTY AND CHARM NEWS STOP 
UNIVERSAL RECEIVING CONGRATULATIONS ENTIRE TRADE AS PICTURE 
LOOMS ONE OF BIGGEST GROSSERS OF ALL TIME STOP 


LONDON watt 


iN’: 


ACLES 


534 come 


27733 WORMWOODU STREET. E.C.c 


". LONvon wate se78 TECEX 22 
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mrep-ommasaoom 


ABOAF 


_..the drums are beating loud and clear 


for the greatest musical of the year— 


RODGERS and HAMMERSTEIN’S 


FLOWER DRUM SONG 


Coming soon from Universal-International 


DISTRIBUTION 


